* 


* 
8 
4 * 
4 4 
4 
4. 
t * 
2 


2 


— 


n 


| xr ey os 
E oveey zixtenko tov. 

- DS, ente ahanieev,” 
Krush role 


* 


* 
8 
4 * 
4 4 
4 
4. 
t * 
2 


2 


— 


n 


| xr ey os 
E oveey zixtenko tov. 

- DS, ente ahanieev,” 
Krush role 


n 


COMPOSED OF SELECTIONS 


FROM 


SAPPHO, THEOCRITUS, BION, AND MOSCHUS, +» 


ACCOMPANIED BY 


A PROSE TRANSLATION, WITH NOTES. 


TO WHICH ARE ADDED 


REMARKS ON SHAKESPERE, &c. 
| AND 


A COMPARISON BETWEEN HORACE AND LUCIAN. 


| 2 
By EDWARD DU BOIS. 


Mina Ae tpye rad tr. ext? b oder” 
"Ne podoy ty #1ToiG, qe 1% 89 rah. 
— 


LONDON: 


PRINTED BY T. BENSLEYT; 

FOR WHITE, FLEET STREET; EGERTON, WHITEHALL, LEE 
AND SOTHEBY, YORK STREET, COVENT GARDEN 3 
WRIGHT, PICCADILLY; EVANS, PALL MALL, 

AND VERNOR AND HOOD, POULTRY. 


1799. 


_ 


10 


JOHN LITCHFIELD, Esa. 


From you whom erudition has made a denizen of 
the republic of ancient letters, and whom taste has 
taught how to estimate © the living works of dead 
authors, as well as the deud works of living au- 
thors,” the present can haue little claim to atten- 
tion: and I should not think" of dedicating it to 
you, were it not for the opportunity it affords me 
of publickly assuring you how much I esteem the 
Soundness of your judgment; from whose exer- 
tions I have experienced a pleasure inferior to 
none, but that which arises from the enjoyment of 


your friendship. 


EDWARD DU BOIS. 


ADELPHI, APRIL 1799. 


* 


PREFACE. 


* I wits venture to assert, says Mr. Cowenxg,jt 


the preface to his.excellent version of Hom 3, « that 
a just translation of any ancient poet in rbyme, is im- 
possible.“ This principle admitted (which implits 1 an 
argument for the necessity of freedom in a translator to 
enable him to do justice to his original), exempts him also 
from the shackles of metre, and inasmuch as his liberty 


is increased, so much the more just and faithful will 


be his interpretation of the author. It consequently 
follows that the plan I have pursued, after Dacizx b and 


a To estimate the individual merit of Por and this Gentle- 
man in their respective performances of the identical work, 1 
should say, that the former, with extraordinary facility of versi- 
fication, seems, before he began, to have read over one or more 
books of Homer, then dismissing him, to have executed his task ; 
whilst the latter, with equal powers of poetry, appears to have 
followed in the track of the original so nicely, as to have had an 


eye (if I may use the figure) even to the stone and cement with 


which the noble architect has formed his immortal fabric. Mr. 
. Cowper's translation, notwithstanding its pre-eminence, has not 


been deseryedly appreciated ; however I have no hesitation in en- 


pressing my conviction that time will raise it to a Jevel 2 
most 3 —— of a similar nature. n 
* b Homer, a 
; N . 


% 


vi 


others, is, in every respect, best calculated to give the 
English reader a true taste of the delicate beauty, and 
captivating simplicity, of the sweetest bards of ancient 
times. | | 

It is generally believed that ten syllables in a line 
without a rhyme, and with one, any measure whatever, 
constitutes poetry, No belief ever prevailed more than 
this does at the present moment, and none was ever 
more erroneous. A statuary may execute a figure to 
resemble, in every view, the shape and appearance of a 
man, but lacking the © Promethean flame,” it is, after all, 
merely a cold and spiritless image of stone. Such is 
the verse of the majority of our modern poets—cor- 
rectly chisselled, and to the eye admirably like what it 
is intended to represent : but wanting the inspiration 
of the god, it is simply the lifeless form of poetry. 
It is prose in the garb of metre; it is the ass in the 


lion's skin e. 


© Honact has written to this effect. Sar. IV. Lib. I. ver. 40 
to 44; and PzTRONIVUS in his SATIRICON, page 415, repeats the 
sentiment. Multos inquit (Ezmolpus) 6 juvenes, carmen decepit : 
nam ut quisque versum pedibus instruxit, sensumque tenerivrem 


vii 


I think I may confidently affirm that the almost 
literal translation of several of the subsequent pieces, is, 
without rhyme or measure, exquisite poetry; and that 
nothing less than the grossest falsification could divest 
them of that title. Let what will be done with the selec- 
tions from Biow and Moschus, so full of imagery are 


they, and so amply do they exemplify the ut pictura poesis*, 


verborum ambitu intexuit, putavit se continuo in Heliconem ve- 
nisse, &c. And Joux Tavron, the Water poet: 


An ass in cloth of gold is but an an, 
Aud rhyming rascals may for poets pan 
Among misjudging and illiterate hinds : 
But judgment knows to use them in their kinds. 
d When PoeTzy and PainTING are noticed, it would betray 
a shameful want of taste, and an unpardonable neglect of the 


rarest genius, not to dwell with exulting admiration on the pro- 


ductions of Mirrox and Fuseti. On MitToy all panegyric 
would be lost; on FuszsL1 the warmest would not be undeserved. 
His Miltonic Exhibition gives proof of a mind full of inspiration 
and sublimity, with powers of execution proportionate to the 
greatness of its conceptions. 

Eschvrus has been said to be © the Painter's Poet ;” and 
FusEL1 may, with equal justice, be called the Poet's Painter. In 
the higher branches of the graphic art, no professor has con- 
ferred 80 much honour on the country as the subject to whom [I 
am happy to have this opportunity of offering some tribute of 
praise, however poor and inadequate it may be to the feelings I 
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that, though mutilated, there would still be ſound the 
disjecti membra poetee. 

In composing this WreaTa of poetical flowers, 
which I have principally culled from Sappho, Theo- 
critus, Bion, and Moschus, I have copied the Greek 
text of the three last from editions by HarLEzs and 
Hzesxin. Where I thought it necessary, I have added 
notes; but, considering it- cumbrous and inconve- 
nient to illustrate every minute particular of antiquity, 
it is likely that for some they will not be found suffi- 
ciently numerous; to such, therefore, I recommend a 
reference to information of which various sources in 
books very familiar will readily be found. Indeed, 
if to any better should not be at hand, the concise ac- 
count of the heathen mythology at the end of most 
Dictionaries, will speedily supply the deficiency. 


As a portion of the subsequent pages are devoted to SHake- 
SPERE, it is but just that I make respectful mention of KemsLE. 
In characters which do not transgress the modesty of nature, I 
must deny him my unreserved approbation ; but in imaginary 
beings (beings living in the poet's fancy, and never seen in the 
walks of men) he is inimitable. Such are CoxtoLanus, Mac- 
BETH, Ricyand the TyirD, Octavian, ALEXANDER the Great, 
RoLLa, &c. &. Here KensLE is in acting, what Fus zi is in 


painting. 


IX 


I should do myself much injustice were I to con- 
clude without mentioning the very friendly assistance I 
have received from Mr. Carer. Lorrr, the mToauuatys 
X44 xpiriz9;, Who not only honoured the present under- 
taking with his approbation, but to enrich it zuggested 
many valuable remarks and elucidations, which are, 
with others, inserted in the course of the work. I 
shall not point them out, for they need no index — the 
hand of the master is so apparent in them all, as to 
render any other manifestation entirely unnecessary. 

I have now nothing further to advance, but that if 
the Public should experience as much pleasure in pe- 
rusing these translations as I have had in making them, 


I shall deem myself abundantly rewarded for the pains 


I have taken. 
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IN THE ORIGINAL TEXT. 


P. 19, v. 31, for amy, I. £44amny with the n, or with the a, 
according to Valkenaer. 

409, v. 80, for xa, r. Kai, with the kappa. 

33, v. 10, x04 wants the circumflex over a. 


IN THE TRANSLATION. 
26, |. 3, . Nee i is redundant before Venus. 
38, n. s, for «© meer” r.“ mare.” 
38, I. 5, „ fall'd” inftead of © filledst,” for diate of euphony. 
35, quotation, for Id. “, r. Id. 4. 
89, 1. 10, for © loves“ r. © love.” 


„ IMPROVEMENTS. 


24, 1.11, xai Seems better expressed by © more keenly 
| lively,” than by © more heavenly.” 

39, v. 5. After t the enclitic I appears necessary. 

35, 1.121, As Ama is probably personified, it should have 
. been printed with an initial capital, and trans- 
lated not as a general proverb, but as a particular 
reflexion—thus, © But JusTics has overtaken. them 
all: and I, &c. 
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BION. 


EPITAPH ON ADONIS. 


I Lamexr Adonis! The beautiful Adonis is no more! 
The Loves lament the loss of the beautiful Adonis. 
Sleep no more, O Venus, in purple robes. Rise, clad 
in woful. weeds, and beat thy breasts, and say to all, 
The beautiful Adonis is no more ! 

I lament Adonis! The Loves lament! The lovely 
Adonis lies on the mountains; pierced is his white 
thigh with the tooth, the white tooth a. Gently expir- 
ing, he afflicts Venus with grief. See the black blood 
streams through his snowy flesh ; his eyes languish be- 
neath their brows, and the rose flies his lip. Together 
with him dies the kiss which Venus will never part 
with. Grateful indeed to Venus was the kiss, although 
of one no longer living; but Adonis felt it not, for she 
kissed him as he died. 

Ver. 8. Perhaps, instead of Awnw, it should be Avyes. 


Hrskix. 
The pernicious tooth. 


AlAza ce, Ahn. Amwaero xanes Abwris. 
NAero 305 Adwyis, emaiateory Epwres. 
Myer roppupeoig evi Papsos, Kup, xa deb · 
Eypeo 0sAae XUayooTOIAE, Xxak MAATAYYTOV 
Tra dea, xa eye Tao, Antwrero xakos Adwvis. 
| Aiagw toy Aﬀtoviv* enauagecy Epwres. 
Keira xxros Alwvis en' wpeot, ppoy oN 
Azuxyy Aguxoy odor Tumes, xa Kumpiy avi 
Aero amobuywy* To de ol peray era aiuas 
Xioveag Xara oxprog* oi 0ppuer 0 pirate vagel, 
Kai To pode Gevyes TW ye ap: be r 
Ovaoxe xai T0 PIAQHA TH poynore Kunpis apnoea. 
Korpidi ue T0 PIA%PA XL 8 gwoyrog ApETRES 
AN 8x elde Adlwvis 6 wiv Dyaoxoyr” EQIUACTEY. 
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I lament Adonis! The Loves lament. In his thigh 
Adonis has a cruel, a cruel wound ; but Venus bears a 
greater wound in her heart. His dogs affectionate howl 
around the youth, and the nymphs, the Oreades, weep : 
and Venus herself, with dishevelled hair, mournful and 
careless of dress, wanders through the woods with naked 
feet. The brambles wound her as she strays, and prey 
upon her sacred blood. Crying with a shrill voice, she 
passes through the long valleys, calling the youth, and 
clamourously demanding her Assyrian spouse. 'The black 
blood sprang upward about his navel, and from his 
thigh tinged with ruddy bue his breasts. The sides of 
Adonis, before as white as snow, were turned to purple. 

With me the Loves lament, ejaculating, Alas! O 
Venus, alas! Lost is her beauteous spouse, . and with 
him lost her heavenly form. Lovely was the form of 
Venus whilst Adonis lived; but with Adonis died the 
form of Venus, Alas! Alas! 


Ver. 26, For ng I read pang, Dorice gen. ting. 


V. 15. 5 


Ala ge Toy Altriy* enacageory Epwres. 
Aypioy eypioy A x Nr ppoy Abwyis* 
| Meigoy d d Kudepric Peper moriaphioy BAx0G. - 
Keiyoy fuer rei TuIc GIAN XUYES WPUTAYTO, 

Kai vvuPai N Opmates* a 3 Appodira, 
Auoaueva mIoxauitas, aya fpuuss CARATTOS 
TlevIaasa, vymaexrog, araviarcg* al bs Baru viy 
Epx0pevay reiporri, x24 lepoy alu perovrai. 

Ogo de xwxuveoa, & ayxea waxps Popurai, 
Agovpioy Boowon Wooly, xa Wag KAAEUTH. 
Appt de us ery Glues map ohh nwperrs* 
Eravea d g Hνν,Sd Poriooere of © d 
Kuoyec Torapotey Adwyidi Toppuporo, 

At au Tay Kuvepeiay, enauageoy Epwres. 
NAzos Toy xaroy avipa, cvwAeoey lepoy eidog. 
Kvrpidi ue xανον 84005, ors dsααιν ⁰ Advis" 
Kardavs d' d woppa ov Alwyili Kurpidog, as al 
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The oaks and all the mountains cry, Alas, Adonis! The 
rivers weep the sorrows of Venus. The fountains on 
the hills deplore Adonis. The flowers colour with grief. 
But Venus e d il all the thickets and the 
—_ ' a ; 
oe, woc to Venus! The beautiful Adonis is no 


more! Echo 2 aloud, The beautiful Adonis is no 
more! Who would not moan the hapless love of Venus? 


Alas, Alas! b When she saw and knew of Adonis's in- 


tolerable wound, when on his feeble thigh. she perceived 
the purple blood, sighing with extended arms she cried, 
Stay, O Adonis! Unhappy Adonis, stay, that I may have 
thee at the last, that I may embrace thee, and mix my 
lips with thy lips. 


d I cannot refuse myself the pleasure of quoting the following 
beautiful passage from Ovid's Met. lib. iv. fab. 4. 


Sed postquam remorata, suos cognovit amores, 
Percutit indignos claro plangore lacertos : 

Et laniata comas: amplexaque corpus amatum, 
Vulnera supplevit lachrymis; fletumque cruori 


V. 32. 7 


Npea rarra xeyorri na al du,, As Toy Ae 
Kai ToTH% 08 XAGUEOL rd re TA; Anne, 
Kai maya Toy Adwywy & wpeor daxpuovrt, 
Ave d' eg oduvas epuIpaiveras' d bs Kudypy 
Ilavrag a xvapws xa avg WTO OIXTPOY GatTEly 
A as Tay KO ,b Amwaero xanxos Adwvyis* 
Ayw d avrsBoacey, AT] er xakos Adwris. 
Kurpidog aivoy gpwra Tis 8% EXAGUCEY Gy; AL Gu, 
As ide, ws evoyoey Adwyidos aoyeroy BAXD5, 
| Ns ads Gowioy ala wapaypeyy Teps wipe, 
Ilaxeas apmeracace uyupero, Mere Aw, 
Augnorue peayey Aluyi, WAvvoTATY WS Ts WNSIW, 
Ns os mepmrvtw, xa N, NE ue. 


Miscuit, et gelidis in vultibus oscula figens, 
Pyrame clamavit, quis te mihi casus ademit? 
Pyrame responde, tua, te carissima Thisbe 
Nominat. Exaudi: vultusque attolle jacentes. 
Ad nomen Thisbes, oculos jam morte. gravatos 
Pyramus erexit, visaque recondidit illa. 


l — *. 
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Rise, for a moment, O Adonis! and give me a kiss just 
before thou diest!© Kiss me, if it be never $0 little, 
while yet the, kiss has life; whilst thy breath may flow 
from thy soul into my mouth and into my liver,“ and I 
will steal away thy sweet love. I will drink thy © love, 
but I will preserve this kiss as if it were Adonis him- 
self, when thou, unhappy youth, dost fly me. Thou 
flyest far away, O Adonis, and goest to Acheron, to 
the sad and pitiless king: but I, miserable I, I live; * 
I am a goddess, and unable to follow thee. 


© To kiss any one just as he was about to expire was reckoned 
among the principal duties of the survivor, who imagined he 
thereby received with his last breath the soul of his friend. 


Of kissing, Favorinus says, T. yag ano mouo of Tw ropuaT 
qlavorrt; n ovwanmTes: Ta; Ja. e e de tn ogg 


lips together, but mingle als? 
And Aristznetus calls it 5 pt airy paunne yirrras res oxen. 
The eweet miæture of souls. 


d The ancients, as the poets will prove, fixed the abode of 
love in the liver. This circumstance was not unknown to Shak. 
speare. Bixox, in Love's Labour Last, says, 

« This is the /iver-vein, which makes flesh a deity ; 
A green goose a goddess.” 


v. 45. 9 


Eyso rur don Ady, —— js IAaTt 
Tog7870 jus pA Goo Gans T0 ph. = 
Axpis amo thuggns bg £1.99 grau eig cf rap 
Flyevua 760 pevay, v de o5v yYAUXL PLaTpoy pert, 
Ex de mi» Toy epcra Prazua is Tero Puratu N 
Ns auvray Toy Adwriy' ewe. ov pe d vααοοαSεονα. 
$evyeig paxpw Aduyi, xa epYe08 eis AYNeporre 

Kai arvyvoy Barna Ra aypoy* d Is ra 
Zu, nas tog Epi, x0u 8 hh rs diu. 


And Rosatm to OxLano, in 4 you like it, 

This way will I take upon me to wask your liver as clear_as a u 
hep! s heart, that there rhall not be one pot of love in't. 

Here Shakspeare substitutes Aver for heart, to shew his learn 
ing, and not for the sake of being better understood. 


© Kun Tic js th1nos ,. X bf. 
NexTag u To ina" ve yag ropes Nexrago, eaves” 
Nur A To RH, TIuy Toy igerra TETWReC, 

A certain maiden kissed me one evening with moist lips: the 
kiss was nectar, for her mouth emitted the odour of nectar. Now 
am I drunk with a kiss, having imbibed much love. 

Epigram. Antholog. lib. 7. 
C | 
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Receive my spouse, O Proserpine; for thou art far 
more powerful than I am; and all that is lovely de- 
volves to thee. But I am miserably wretched, and 
borne down with inexhaustible grief; for I weep Ado- 
nis, that he is dead to me, and I fear thee. Thou art 
dead, O most desired of my soul! Love has flown from 
me like a dream. Venus is a widow; and the Loves at 
home are vain and useless. With thee my cestus pe- 
rihed. Ah! why didst thou hunt, rash youth? Be- 
ing so beautiful, why didst thou venture to encounter 
beasts? So mourned the Cyprian Goddess: with her 
the Loves lamented! | 

Woe, woe to Cytherea! The beautiful Adonis is no 
more! From the Paphian Dame fall tears as many as 
from Adonis drops of blood. These, all these, on touch- 
ing the earth, turn to flowers, From the blood spring 
roses, anemones from the tears. | 

I lament Adonis! The beautiful Adonis is no more! 
O Cytherea, no longer weep thy spouse in the woods. 
There is a good bed of grass, there is a heap of leaves 
prepared for Adonis. The dead Adonis, O Venus, has 
this bed: and though he is dead, yet is he lovely; 
though dead, yet lovely f as if sleeping. 


V. 34. 11 


Abe Here ora Toy 81.09 TO01* £001 Ap af 
IIox Ao ehe xpeioowy* T0 be ray Kakoy eg c rappel. 
Ei & eyw navamoruog, q 3 axopecroy aviny, 
Kai xAauw Toy Adwviv, 6 , Save, xa os Gofevpuai. 
Ovaoxeis, w Tprmogare ro dog de oi, ws ovap, enly. 
Nyon d a Ku SSgν,ẽ xevor d ava Swar Epwres. 
Tos d' ape x£0T9% OAWKE* Th Ap TOAMNPE EU 
Ka £wy TOTTe70y ElwnvAs I pot MAACUELV ; 
Q oxoPuparo Kumpise emaiagecry Epwreg. 
At au Tay Kuvepeiny* Anwaero xakos Aﬀwvis. 
Azxpuoy a TIapry Togo exyees, 6oooy Adis 
Aluæ yer Ta 0s mavta wort X tyryverau e 
Aiua podoy Trxret* Ta Is Jaxpua Tay ayELuvays 
Aiagw Toy Adwyiv* Amwaero xaos Advis. 
Myxer” evi dοννð¾ẽ Toy ar- moped, Kuwpi* 
Eor ayaya HE, eoriv Alwyili Gvraas enrol. 
Azxrpty eyei, KudSepeic, To coy Toe yexpos Aﬀmwvis* 


Kai vexuvg wy K&AC ECTI, N νον ,, oi xadeuduy. 


1— Death 
Hath had no power yet upon thy beauty. Rom. and Jur. 
V. 57. Oo wes Sanda Jule, lt pack . for this cause, that he 
is dead. So Evie. in Hxc. 


"Ymitimiuder. 
V. 61. Epavag. Brunck, it should have been observed at Ver. 
12, reads apnon; without the aspirate, which is confirmed by the 


Cod. Reg. 


0 nat jus yn; 
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Place him in the soft robes in which he lay; in which 
with thee in a golden bed he took throughout the night 
a heavenly repose. Seek Adonis, although his aspect 
is sad. Place him amidst crowns and flowers. Alas! 
no. All; the flowers all withered when he £8 died! 
Sprinkle him with myrtles, with unguents, with per- 
fumes. Let all perfumes perish; Adonis, thy love, 
thy perfume b, is no more. 

The delicate Adonis was stretched out in purple 
robes. Round him the Loves, cutting off their ihair, 
for the love of Adonis, stand weeping and sighing. 
This on his arrows; that tramples on his bow; another 
breaks his light quiver; another brings water in golden 
cauldrons; another washes-his thighs; and another be- 
hind cools Adonis with his wings. 

The Loves lament for Cytherea. Hymen has ex- 
tinguished his torch on the threshold, and unwreathed 
the nuptial crown. No longer Hymen! Hymen is no 
longer the song; but Ah! and Alas! is all we sing. 
Alas! for Hymen! Alas, Alas! for Adonis! 


8 OPHELIA. IT would give you wme violett; but they withered all 
when my father died, HAMLET. 


V. 72. 13 


Kar dg x% Wwaraxo evi PapPECIV eig EVIEUEY, 
Tois per Tv ayc vue Toy leo utvoy Epoxvet, 
IIlayyxpuow xAvTyp Toe xa otTvyvoy A . 
Bara d evi oTEPayNTI ai ae · rar TVY AUTW, 
Qs Tyvos TEWVAXE, x avYec rar £LApaySy, 
Paus de py uru,, AU,, PRIYE Wwporor 
OAAvTIWw pupe TayYTH* To Toy wupay wAer Aug. 
KexAirai atpos Adwyis ey ki moggupenoty* 
Aue de pay XAGIOTES AyRGTEVYANB0ry Epwres, 
Keipapevor xeuras en Aduiò : x ey oioTws, 
'Og & eri Tofov SC, os N curlepoy ae Pageroy* 
Xu wey EAUTE WEIAOY Adwyidog, 65 de D 
Kpureiog po εννẽ dq up, 6 0s wypic AD 
Os & onivtey ecuyecei avaiuye ro Adwyiy, 
Abra Tay KuYepeiay enacts Epwres. 
Eebece Aapmata Taoay e Pugs Twevais, 
Kay re ο ehemerao os yapynoy 8xert 3 Tua, 
Tua ar azidopueyoy pero, aferas as aur 
At au xa Toy Adwyiy er mhe0v, as Ti %,. 


h Ani with them wordt of 10 5weet breath compored, 
As made the things more rich their perfume lot, 
Take these again. OrnuELiA. N 
i The greatest mark of sorrow among the ancients. 
V. 73. FHN Nn. I am unable to express the delicacy, yet in- 
telligibility of this word. In Latin it is translated elaborabat. 
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The Graces weep bitterly for the son of Cinyras, saying 
amongst themselves, and they say it with a more pierc- 
ing voice than thou, O Dione, The beautiful Adonis 
is no more! And the Muses Adonis, they deplore Ado- 
nis, and strive to recall him with a song; but he hears 
them not; not indeed that he is not willing; but Pro- 
serpine permits him not to depart. Leave off mourn- 
ing, O Cytherea, and abstain to-day from thy tender 
lamentations; for it behoves thee to grieve again, and 


every year * to weep. 


k The festivals in memory of Adonis lasted two days every 
year. The first was passed in excessive grief and sorrow for his 
loss; the last in tumultuous joy for his fancied recovery. 

Osiris being celebrated in a similar manner, Stephanus ima- 
gines that Adonis and Osiris are the same person. 

Is not Osiris also equivalent in meaning to Adonis, which ap- 
pears to strengthen the conjecture? WI Ha-shir, or O-sir, de. 
Prince; $0 Sirius, the Leader of the Stars, in lustre pre- eminent 
above all. Vide Note in the next page. 

These feasts were observed amongst the Jews, as appears from 
the eighth chapter of Ezekiel. 

It has been said that the Jews refrain from cating pork for no 
other reason but that Adonis was killed by a boar. 

This reason, however, does not seem to maintain itself, the 
whole Jewish ceconomy being founded on a principle adverse to 
the rites of other nations. Many of the prohibitions of the Mosaic 
inſtitute appear to be allegorical; several for the sole purpose of 
opposition to the rites of the neighbouring nations ; and others, as 
this of pork, probably on medical considerations, relative to the 
constitution of the inhabitants and the climate. 
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V. 91. 


Al Xapires x Nui Toy ue Tw Kivupans, 
NAero xakog Adwvis, ey aramnnor Aryoural 
Aura 8" ogu A&yovTt MOAU MAE0y 11 Tv AlwvG. 
Kai Moipau Toy Adwviv avaxaausmy Aluyiy, 
Kai wiv enaz0e0y* 6 bs opiory BY emaxsel, 
Ov pay, 8% 898A, . xwpa d Wy BY AMOAUE. 


Amye voi, KuYepeia, T001pepoy WY £0 Kwpuy* 
Atl 0's TAMMY XAQUTU, MANY eig E705 ANAO OAXPUCRL. 


V. 94, 95. Ka: Moioai Toy Am araxiauoiy, Ah 
Kaner 87 auTuo i. Bauxck. 
Eurydicen vox ipsa et frigida lingua, 
Ah mizeram Eurydicen animã fugiente vocabat. Gro. IV. 

V. 96. o jay dun dn, or rather d BruNCk on a con- 
jecture of Koen. 

Perhaps it is not necessary to disturb the 4 received in 
the text, which may be a Lites, like this of Milton, —Nor did they 
not percerve, &c. P. L. 1.—they greatly were sensible. 

V. 98s. Some have treated the lamentations on the Death of 
Adonis as symbols of the brief life and sudden extinction of hu- 
man pleasures. Hence the Garden too of Adonis, fleeting but fair 
remembrances of perishable delight; and, with a little alteration 
of a passage in the Henzy VI. we might say, 

Life's promises are like Adonis' Gardens, 

Which one day bloom, and wither'd are the next. 
Others think Adonis (Adon, Adonai, Lord, in the Syrian and Pha- 
nician dialect) to mean the Sun, who is to this nether world the 
visible and apparent lord both of light and life, as our great Poet 
expresses it; and that the lamentations and rejoicings were on his 
winter tropical conversion, as of death and reappearance. 

Comparing the sixteenth verse of the eighth chapter of Ezekiel 

with the fourteenth, Thammuz (or Adonis) and the Sun are con- 
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THEOCRITUS. 


— _—_ | 

ON THE DEAD ADONIS. 
As Cytherea now saw Adonis dead, his hair hideous, 
and his cheek pale, she ordered the Loves to bring the 
Boar to her. 

They quickly, like birds, coursing the whole wood, 
found the hateful Boar, and bound him over and over 
again. This fastening him with a rope, dragged him 
along a captive; and that, urging him on from behind, 
struck him with bows. But the beast went fearfully, 
for he dreaded Cytherea. 

Venus said unto him, O thou of all Brutes the 
vilest! Didst thou injure this thigh ? Didst thou strike 
my husband? 

Thus spoke the Beast: I swear to thee, O Cytherea, 
by thee thyself, and by thine husband, and by these 
my bonds, and by these hunters, 
sidered there as the same. Thammuz seems to be from , 
Stupor, Admiratio, the very Greek word, dauma. And if Tham- 


muz be the Sun, Iris (the Rainbow) is most truly Thaumantias, 
the Daughter of Thaumas. 


17 
S EOKPITO . 


— 
| AAQNIN jj να 
Qs ids yexpoy yy, 
Dru £XovTa Jae, 
Qa Te Tyv rape, 
Ayeiy Toy uy Tpos auryy 
Eraze rug Epwras. 
Oi & evSazws, noravu 
IIzoay dpa g vaay, 
ETvyvoy Toy uy aveupoy, 
Anoay Ts xamedyoay. 
Xo fler, Rp *, 
Eovpey aIYpAAWTOY: 
00, Fo eAauyuy, 
Erumre T0401 TF. 
'O Sye & eBauvs ‚ͤdeA - 
$0oPerro yag KuSyeyy. 
T d' ere Appodirar 
TIavrwy xaxioTe D, 
Su Tovde peo mw 3 
Ev ps Toy avg erubag ; 
O Ine d ede dds · 
Owvup c, Kud Yen, 
Auryy os, xa Toy ay0pa, 
Kai Taura js ra feopa, 
Kai rede Tws xXUyAYws, 
D 
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I did not wish to strike thy beautiful husband. But 1 
beheld him as an image, and being unable to bear the 
ardour of my passion, I madly desired to kiss his thigh, 
which he had naked : and if thou art angry with i me, 
taking these teeth, O Venus, punish them, root them 
out: for why do I carry teeth which, belonging to Love, 
are to me of no use? If these do not satisfy thee, take 
also my lips. 

But the Cyprian Goddess pitied him *, and told the 
Loves to free him from his bonds. | 

Ever since he has followed Venus, and gone no more 
into the wood. But approaching the fire, he burnt out 

the teeth which, through Love, had done the injury. 


i Kai jeu xaTiumate. Reisxs. According to the text, And 
it hurt! me. 

k In this place, after the 39th verse in the Greek, is inserted, 
agreeable to Valckenaer and Brunck, ex cod. Vaticano, [i 2a 


ir £ToApuay ;] For why did I dare to love ? 
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Toy avòd . Toy xarkoy ¶ H 


Oux 1980 marata 
AAN ws ayanru gj. 


Kai / pep ro xp. 


Tv, Tov 88, u 


Ea νε PIAGTE 

Kai jpuev XATECIVAGE. 
Terss aabeoe Kung, 
Terug x0Aage, ref 
(Ti yay peg Tepooe5 3) 
Ei d' gi c rad apr, 
Kay rabur 8s r XEAY. 
Toy & H Kungis, 
Eren Ts Tos Ee 

Ta dec od 'mINuoa. 
Ex r π e S νν De, 

Kay vacy 8% eBave. 
Kai, Tw Tvgi. Tp0TeAYwy, 
Exais Tws Epwras. 


Ver. 43. Brunck reads dy vf. 


— — — = — 


20 


FROM THE SAME. 
THE THIEF, 


A WICKED bee, once upon a time, stung the thief Cu- 
pid, who was stealing a honeycomb from the bee-hives ; 
and pained all the tips of the fingers of his hands. He 
pined, and blew his hand, and stamped on the ground, 
and skipped away. But he shewed his smart to Venus, 
and complained that a bee, being such a little trifling 
animal, should inflict such severe wounds. The mo- 
ther, laughing, replied, But thou? Art not thou 
like the Bee? Thou art, indeed, but little, yet what 
severe] wounds dost thou inflict ?” 
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Tor ATTOYT. 


' TON Herta ro EpwrT% XaAxa KEVTHCE hENITTO, 
Kygpioy 8x 04 EAWy TVAELLEYOY* axpa de yeidwy 
Aaxrua rad unevvtey dd anyze, xa yep epuooy” 
Kai Tay yay enarate, xo Ganato Ta d Apgobire 
Azttey Tay oò ura, xa peppero, ori YE rur d | 
Oyploy £v71 peAiooa, x GAIKE. TEAUMATE WOK. 

Xa watyp Yerguouoa Tv? ; en 1005 £001 pENTTS 3 
Ku rur dog ue ens, r Os TEaupara GAME bung 


Ver, 7. For prion; Brunck properly substitutes purio os, 
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FROM THE SAME, 


THE HERDSMAN. 


Evun1ca laughed at me when I wished to kiss her 
sweetly, and reviling me, said these things: © To the 
deuce! Get thee gone from me: being a herdsman, 
dost thou, pitiful wretch, presume to kiss me? I have 
not learned to kiss clowns, but to press the lips of those 
who live in cities. Thou shalt not kiss my pretty 
mouth; no, not even in thy dreams. What are thy 
looks! What thy conversation! How clownishly thou 
sportest! How gently thou talk'st! How sweet the 
words thou utter'st! How smooth the little beard thou 
hast! How delicate thy locks! Thy lips are sickly, thy 
hands black, and thou dost smell filthily. Away from 
me, lest thou shouldst contaminate me.” 

Saying such things, she spit three times out of con- 
tempt |, and still viewed me from head to foot, mut- 
tering between her lips, and casting her eyes at me 
sideways: and playing the coquette on account of her 
shape, with a sarcastic sneer, she insolently derided me. 
But my blood soon grew warm, and 


I According to the Greek, in her bosom. 


TOY Ar TOT. 


ETNIKA A eye N SeAovrah wi ad (LAQTH? 

Kai pu emneprouensa Had eve, Egg an ss. 
BuwxoA0g wy eg WE XUTH t, T, 8 ERASING 
Aypoinws GIAEE, GAA GOTUXE YEINER . 

My ru ye pev x05 T0 x&A0 TToua, un' e Oveipos. 
Ota PBremeis, mnocx ag, ws aypia Hades" 
Qs ręupegoy ARAZE(, WS KWTIAG, (NjAATR pępacòeis· 
Qs paraxoy To Yeveiy EYEeis, Ws dd XOTAY. 
Xe To vOUeOvTL, Yepes Os T0 ex. EAGILYCU* 

Kai xaxoy eoodeis., An epev Guys, Wy u, WOAUVTS. 
Tode u D,, Tei eig £0y emTVTE XOATON, 

Kai pu amo rag KEPAARS MOTI TW MOIE cure Eldev, 
XeAgc pUYSIGUTR, X04 ]] Note BAETUTH: 
Kai mov To wopEa vnAvvErtlo, x Ti TETABIS 

Kai ooBapoy w eyeratev. Eu d apap egeoey aipa, 


Ver. 3. is badly pointed. The mark of interrogation should be 
after rakay; 


Ver. 13. pvSi{aon Or u . 
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I became red as the dewy rose with rage. Leaving me, 
she went away, and I bear anger concealed in my heart, 
because, agreeable as I am, the wicked hussy ridi- 
culed me. | 2 | 
Tell me, truly, O ye shepherds! Am I not hand- 
some? Has any god suddenly made a different man 
of me? For ere this, my beard growing thick, a 
certain sweet beauty blossomed on me as ivy on the 
trunk of a tree: and my hair, like parsley ®,- was 
spread around my temples. My white forehead shone 
over my black eyebrows, and my eyes were, more hea- 
venly than Minerva's: my mouth was sffer than curdled 
milk u, and from it issued a voice sweeter than a honey- 
comb. My song is pleasing, and I modulate the flagelet, 
and I play on the flute, and on the hollow reed, and on 
the crooked pipe. All the women on the mountains 
call me handsome, and they all love me, yet the towns- 


| woman did not love me. 


m Of which it was a custom to make crowns. 
n Thus the Cyclops in describing the charms of Galatea. 
Mollior et cygni plumis, et lacte coacto. 
Met. lib. 12. fab. 8. v. 78. 


V. 16. * 1:2 


Kai xpoa poirixdyy uro T' wryees, we polay pro... 
Xa py e U., Mmooa' Gepw d moxaphioy ogyay 
Orri pus Toy Nagierra XAxG opnoay' nap. 
Tloyueves EIMATE (401 T0 Xpyyvoy* & HAAOS i. 

H pa Tis egarmag ws Seeg Bporoy ary erevie ; 
Kai yap eẽt Toraputey enayIeey afu r XAAAD, 
Qs x40 795 T971 Tpepuvoy, ety & envxagey vitmvay: 
Xara d gia veriva Tept xporapoot xegyuvro* 

Kai Aguxay To fer e Oppui AGPTE WERGIYGUS" 
Oupara wo yaauxas Xapomurepe money A a 
To croha vas Hag YAUKEPWTESIY* EX GTOperrwy de 
Eppee ot Pye YAUXESWTERE N EA . 

"Adv de wot 76 pweroud, xa 1v cvpryys peruriw, 
Kyy auvXw Nargw, xyv d,, x ,L. 
Kay rag KgAA0Y we r wpec p YWAAKES, 
Kai ragt je PIAEYT T% 3 a js B% EPIAGOEY, 


V. 16. PzETRUCHIO, — clear 
As morning rotes newly wasked with dew. 
V. 20. For une, Valck. proposes dmrarwrizer. 
V. 31. Winterton reads $&mwmY, 4 N aoruxa ux tgανν but the 


neuter seems to be taken elegantly here for the feminine; li: 


mas 4 thing. 
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but because I am a herdsman neglected me. She never 


hears how beautiful Bacchus drove a heifer in the val- 


leys, and knows not that the Venus was madly ena- 
moured of a herdsman, and with him fed his cattle 
on the Phrygian mountains. She loved Adonis himself 
in the woods, and in the woods she wept for him. But 
who was Endymion? Was he not a herdsman? The 
Moon loved him although he'fed bulls, and descending 
from heaven, she came to the Latmian wood, and slept 
together with the boy. And thou, Rhea! thou dost 
grieve for a herdsman? And thou, O Jupiter, wert not 
thou @ bird, made to stray for a boy who tended*butlls? 

But Eunica alone loved not a herdsman, av if truly 
she were better than Cybele, Venus, and Diana. Hence- 
forth, O Eunica, may'st thou never love a sweet youth, 
either in the city or on the mountain, but ar thou 
sleep alone throughout the y_ 


V. 33. 27 


A, butt Gνο,t',D übt, rape dhαν,jL x eh axgtt, 
Qs xanos, Awypoog en” e ropriy EAQPYEL 

Oux er d, ir Kurgig er avegi wivaro Berg, 
Kay ®pvyrys nohνννν e Wperw* ayroy Ad 

Ev de, gh Nai en dgufl¹ e. 
Erduhium de T3 . Humm 3 Oy Te, Tena 
Bro οντ G1AQTey, απτ’ BAULTYD Is WOACITR, 
Aartyaoy, ay reno; e, X24 eig £va Taz) xaveuds ; 
Kai u, Pe&,. XAQ%f55 ro gh H’) BY ds xai ru, 
Q Kd, d main Boyropoy aurYg EMARY NAN 3 
Euvina, de org Toy Bunonov 8% EPIAGTEY,; 

A Kube, xperowy xa Kunmpilog, & Ts LN. 
Myxers. ni qu, Kur, Toy avec pre xa gory, 
Myr" & opel GiAE0s, priory T ava voxra xaveudos. 


V. 41.“ Loco avro in cod. Vatic. legitur opr:;.” I need not say 
that by the bird and tender of bulls ate meant the Eagle and Ga- 
nymedes. zu- ad. agu 0 

V. 44. I have adopted the conjecture of Warton and Casaubon, 
who, by the word Ron understood Ewunica, Harles, however, 
supported by Brunck, interprets the passage in this manner: O 
Venus, hereafter neither in the city during the Adonia, i. e. when 
the feasts of Adonis are celebrated, nor on the mountains may'st 
thou ever more kiss thy sweet love (Adonis), but may'st thou 
sleep alone through the night; for the love of a herdsman will 
not become thee, seeing that Eunica proudly conternns it. 
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SAPPHO. 


ODE TO VENUS“. 


O 1nwontar, Venus, possessing \ various rones, artful 
daughter of Jove, affli not my soul, 1 bese thee, 
O goddess, with wrongs, nor with anguish. # 

But hither come, if ever thou didst listen kindly to 
my strains, which oft thou hast well heard, and come, 
leaving thy father's golden dome. | 

Having yoked them to the car, thy wilt sparrows 
drew thee all beautiful from heaven, oft wheeling ? round 
on their black wings through the midst of ether. 

Instantly they came away 4. But thou, 0 blessed, 
smiling with a divine countenance, didst inquire what 


was my suffering, and wherefore I summoned thee 


here. 


o To note all the different readings of this ode which has been 
preserved to us by Dionysius of Halicarnassus, in his excellent work 


De Structura Orationis, as an example, taken from one who was, in 


his opinion, the most excellent of the Lyric Poets, would be 
more to load it with vain comments than to embellish it with 
useful elucidation ; and consequently less to fix than to distraet 
the judgment of the reader. The sense does not appear to be 


benefitted by them. 
P — Then towards the coast of earth beneath, 
Down from th' Ecliptic sped with hop'd success, 
Throws his steep flight in many an airy wheel. 
Miro, B. III. 
1 There is something very pretty in this circumstance,” su 
Madame Dacier, ©* wherein Venus is described as sending away 


6 
ty 


TTOIKLAOOPON' abayar' Appodira, 
IIa. Auog COALOTAOXE, ATTOLAL OE, 
My 7 ra und aviauo dap, 
| Ilorvia, Supoy. 
AAA mul , amore nar epwre 
Tas suas aug ag, a mv 
Ex Ab, warpos 0s don Amore 
| Ne YAYES, 
how inoteviaca, xv be o ayer 
| Quesg oTpeIou, wrepuyas ue Ne 
Hoxva Siveovres am wpay aile- 
| pog di e 
A T efmoyvro, Tu d, w paxaps, 
Matiaoao advavatw wprownw, 
Hes ori d yv To rer da, x O71 
| Aeupo Kamp" 


her chariot, upon her arrival at Sappho's lodgings, to denote that 
it was not a short transient visit which she intended to make.“ 


I am apt, however, to think that this beauty only existed in the 
imagination of the commentator, for sZuzeyro may be translated 


pervenerunt, and it is very probable from what precedes, that Sap- 
pho meant to say, They instantly arri 


—— — kg — — — — MT 2 — ———— 
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And what in my raving mind I most desired; whom 
again I would conquer ? and whose loves ensnare ? 
Who wrongs thee, Sappho ? vs OR dh 

For if he flies, soon he shall pursue; though he 


does not take thy gifts, yet ahall-he give i be loves 


not, soon he shall love, and do whatever thou art 
willing. 4 , * iz 40 A 
Now, O come to me, and free me from vexatious 


cares. Order it so, that whatever my soul / desires may 


be fulfilled to me, and be thou thyself my ally in the 


wars of love. e r ede o 


Ver. 17. 31 


orf ec phantroru YeAw ryevedlas 
Maud bp; Tia N avre mew, 
* TUAYIWELT AY “ Tis , w = 
COLL TTY 
+ OL 
boch e Cibpix ry deer”, A q . 
A de un GIAEL, T σενε PIAYTEL, 8 
ous xo men t K (rh NN 
5 n oe N v9 yy rretfly Nö 
Ex Peppriy. Orca de wo rEαDον,EHe e 
@vges Iueppe, erhucer, To Þ ra 
Tuma os £000. 


. 


R 


MOSCHVUsS. 


CUPID, A FUGITIVE. 


V sxvs called her son, Cupid, with a loud voice, say- 


ing, If any one sees love wandering in the public ways, 
he is my fugitive: the discoverer hall have a gift. 
Thy reward shall be a kiss from Venus: but if thou 
bring'st him, not a mere kiss, but thou, O friend, 
shalt have something more. 

Remarkable is the boy; amongst full — 
may'st know him. His body, indeed, is not white, but 
like fire: his eyes are somewhat fierce and flaming. 
The disposition of his nature is evil, sweet his talk; for 
what he says he does not think. His voice is as honey; 
but when he is angry, his mind is savage, deceitful, 
saying nothing truly: treacherous boy, cruelly he sports. 
His head is beautifully covered with hair, but his face 
is 8aucy and froward. 
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M O X O L. 


A KYNPIE Toy Epura Toy viex waxgoy 9Cworpe, 
E os enn chiolose rauer tidey Epwra, | 
Acareribag 55 cri · 4 UAyuras vepag stel. 

Mic hog rol, 70 pda To Kurpiòeg- yy d ayaryys vi, 
Qu Yopyov ro aua, Ti 0, Feye, x WAEGW AFeig. 
Eri & 6 mais WEp10 2jp.0g" Ey E1X00% T&Cs MArJOLs VI. 
Xpwra ue ; AEUXOS, Tp 8 eu ofHE npͥ F aurs 
Aptpunc xa pAvyoerra, Ka, Ppeves, adv x- 
Ov yap ic vo xa PYeyſerar ws went, Pyar 

Hy de d voog ECTIV αννπνονοε, NTEpPOTELTA,, 

Oude, a- Tory Beepos, aypia made. 
EuTAoxau0y ro vil £xei N tration ro Tponuny. 
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His hands indeed are very little, but he throws far. 
He darts as far as Acheron; and the King of Hell. His 
body is naked; but his mind is-covered; and winged 
like a bird he flies about from one to another, men or 
women, and rests upon their hearts. He has a very 
small bow, but on the bow is an arrow. His arrow is 
very little, but it carries as far as heaven. Round his 
shoulders is a golden quiver, and within it are bitter 
reeds, with which he often wounds even me! All his 
possessions indeed are cruel, all] but much the most 
his little torch, with which he inflames the sun itself. 
If thou shouldest catch him, bring him bound, and do 
not pity him. And if perchance thou seest him weep- 
ing, beware lest he deceive thee; and though he should 
laugh, draw him along: and if he should be inclined 
to kiss thee, avoid him; his kiss is dangerous, his lips 


are poison. 


V. 13. 35 


Min e TYYW-TH% NXEfVIPICL. wane be; B- 
Ba x Eg Axeporrty xa eg aide Bacinye. 
Tvuvos we TOYE Twins v00s Is ol eumrenoxacta 
Kai mrepoets baov opris eamlatai araor en” anas5 
Avepas nok yoranas, ew owAayyvos bs . 
Tofov e Bai, beg Tow de BS 


Tur dev d 70 BENννν, &5 ae 0 axpi popeirair 


Kau xpureoy wept vwra, Paperpioy, £0091 5 ert 
Toi wtxpoi X&EAAKO,, TOUS FOAAGKE HOPE TYTPWOKEL, 


1 


Harra pusy a,. Tara" Moy D be of abr ͤf 


Bata Nah ,t, ro ANY: QUTOY αjſꝗi. 
Hy Tv ly eays H, dacas aye, u E£ASYTYS. 
Kyy wor ids XAQUIEYTA, PUARTTED Wy) TE MAGYNOY" 
Kyy YeA%g, Tv viy EAXE* X0u n £98Ay 0s PIARCL, 


Þevyz- Xax0y T0. PLAGUE, TH NEAER PRAIAXOY eri. 
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But if he should say, take these, I make thee a pre- 
sent of what arms F have, do not touch them: the 
gifts are full of deceit; they have all been dipped 


in fire r. | * 


* 


| Ry, 
r Spenser, Tasso, and innumerable poets have imitated this 

beautiful Idyl: and many have improved the idea; but none more 

happily than John Baptist Marino, in the following madrigal: 


Udita ho, Citerea, 

Che del tuo grembo fore 

Fuggitivo il tuo figlio à te si cela, 

E promesso hai baciar chi te I rivela. 
Non languir, bella dea, 

Se vai cercando amore, 

No I cercar, dammi il bacio, io l'hò nel core. 


I have heard, Cytherea, that thy son, a fugitive from thy bosom, 
conceals himself from thee, and that thou hast promised to kiss 
whoever shall discover him to thee. Languish not, beauteous god- 
dess, if thou goest about seeking Love, nor seek him more: give 
me the kiss; in my heart I have him! 


v. 28. | 37 


Hy de xen, Aate rar, yapgopa 6ren jo d, 
Myr: dryns. Ta dg Ta yap Tops H t BeH fa. 
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V. 29. (ridet) — ferus et Curino 
Semper, ardentes acuens Sagittas 


Hon. Lib. II. Od. 8. 


. by 

Cupid is unge, fei; but we sotnetimes wish, and we often 
fear, that his angie may not be semper ardentes. The comma after 
:emper is therefore necessary to prevent such a construction. 


\ 


B IO N. 


Tun goddess Venus came to me whilst I was yet asleep, 
leading in her beauteous hand the infant Cupid, who, 
with affected modesty, fixed his eyes on the ground; 
and she said to me, Nrt herdsman, take Cop and 
teach him to sing to me.” 

Having said this, she went away, and 1 (fool that I 
was |) taught him (truly as if ke wished to learn) all the 
bucolicks I could sing; and I informed him how Pan 
invented the crooked pipe, Minerva the flute, Mercury 
the shell or lyre *, and sweet Apollo the harp. He how- 
ever minded not what I said, but began himself to sing 
amorous ditties to me, and to instruct me in the loves 
of men and gods, and the actions of his mother. 80 
that I forgot what I taught him, and learat = chose 
amorous things which he — me. 


ee The most ancient lyres were made of the shell of a tor- 
toise; which, as an amphibious creature, may be called indif. 
ferently piscis or fera. Without taking this into consideration, it 
is not easy to understand several passages in the ancient poets. 
See Spence's Polymetis, p. 107. Statius I. 5. Hor. IV. 3, &c. 
The lyre of Polyphemus, as Lucian informs us in the dialogue be- 
tween Doris and Galatea, was made of the scull of a stag. Alan 
Ramsay mentions a fiddle congwected from the harn-pan of an um- 
guhile meer. The lyre is so elegant in its form, and promised $0 


* 
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E ICI N. 


ANMRTAAA l Kunpig ed burt mapeers, | 
Niriaq by roy Be u S YE1pog youre, | 
E; A Sb NH DH-. vo Is 4401 Epos und, | : 
Mexwaid pos Pubs Bera Sat 0 roy Ffara diba. 4 
N. Ayr N. a luer aner. er o BunoMaoPey 
| Nyni9s, us BYEANVTY [AE TOY Epwre. Adaenos. 
Qt wvpe' mAgy quay 6 Tay, dig avrcy Adave, 
Qs xi "Epi.awy, x οαιν d ws advus AmorAuy. 
Tavra pay &tTidamwy* d & ox euratzers u 
A Al abrog did EPWTVAG, x my did a 
Ovarwy a dar TE do, KA ATED, S. 
K HTQN Aa Scha- ter 0Twy Toy Eur diαννν 
'Oooa I Epos po sd id a epwry\a, mays sda. 


well ſor tone of effect, (at least to prepossessed minds, and what 
mind, tinged with classic enthusiasm, could be without pre- 4 
possession in its favour,) that the author of this note con- 
fesses with what earnestness he has endeavoured its revival. But 
without destroying the graceful simplicity of its form, and that 
lightness of its appearance, which charms us in gems or antient 
statues, it has hitherto been found impossible to give it much 
tone. And yet some of the best judgments, practical and theo- 
retical, gave their assistance to the design. 
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MOSCHUS. 


EPITAPH ON BION. 


Groan mournfully, ye woods and Doric waters; ye 
rivers, weep the amiable Bion! Droop now, ye plants, 
and sigh now, ye groves! Now, ye flowers, faint odours 
from your clusters breathe: Now, ye mourning roses, 
now, ye anemones, a darker purple take. Now, O 
hyacinth, speak thy letters, and more than ever ingcribe 
on thy leaves, Alas! Alas*! The lovely songster is no 
more. 

Begin your grief, muses of Sicily, begin. Ye night- 
ingales that lament amid the thick leaves, tell the Si- 
cilian streams of Arethusa that Bion the shepherd's 
dead, and that with him died the song, and perished 

t « Hyacinthus was a boy loved by Apollo and Zephyrus. 
Apollo, as he was one day at play, slew him by accident with a 
coit, and from his blood produced a flower of the same name, the 


violet: writing upon its leaves ati, at, that is, Alas! Alas! to 
testify his grief.” See also Ovid. Met. lib. 10. 
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AIAINA ue. nN vawas, tas Auf Ude, 
Kai Worx po! KAGSOITE roy ipepoerra Bio. 
Ayr dea vu aTUyv0IGWw amontyEeouTe xopuutos* 
Nor poòa Pporiooeo ge Ta H,, voy ar 
Nux vaxivYs AaAs Ta 0% 'YPap part, x0 TAE GU a 
Aautaye oo TETAANOI XAADS TESYAXE PENIXTAS. 
Apyers Enema tw TrvIeog, apyers Moicau, 
Adoves ai wuxiyouory 00upopevai wort PuANoig, 
Nauaci Tois EizAvis &YYEARTE Tas ApeSBcas, 
'Orli Buoy TESvaxey 6 R,mõGa, ths ovy awry, 
Kai To perog TEIVAXE, x WAET? Apis Gorda. 
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Begin your grief, Muses of Sicily, begin | Strymonian 
swans, mourn sorrowfully on the waters, and sing with 
lamenting notes a doleful melody. Say to the maidens 
of CEagria, 2224 rpuiphs of Batnls, the Do- 
rian Orpheus is dead! © + © 

Begin your grief, Muses of Sicily, begin! He, 80 
dear to the herds, no longer sings—no longer reclining 
beneath the solitary oaks, he pours the dulcet lay, but 
in Plato's realms he sings a lethean song. The moun- 
tains are silent: and the cows, wandering near the 
bulls *, deplore his loss and refuse to feed. 

Begin your grief, Muses of Sicily, begin! Apollo 
himself, O Bion! bemoans thy sudden fate. The Satyrs 
and the offspring of Venus and Bacchus, black shagged, 
bewail. The Pans, sighing, call for thy song: the 
Nymphs of the fountains weep through the wood, and 
their tears become liquid streams. 

x Perhaps al i Javpoc, means something more. But if it 
does, it would not be translatable with delicacy or grace. 
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Ver. 13. 43. 


Apyere Eixenai Tw mevgecs, agygrs Moc. 
ETpuporict proper ye Tap vial νν¼ỹ xuxyol, 
Kay Vocrois croh c. ue e re Tev2iuoy whay, 
[Olay duerepoig more yeixeo tyypoy aztey.) 
Emare 5 av x8pzis Oirypory, sure macs 
BioToviais , ATwAETO Awping OpPevs, 
Apyere Emetnnai rw Wevyecs, agygre Moo. 
Keivog 6 Tas Ayer EphATPO0G BXETL EATEL, 
Ouxer epyu.auaioiy vio Tpoory juevos ale e D 
A wape H Ir perog aydaioy aides. 
Qcea d cu abwyar xa ni Boeg,ai mori Tavpos 
Lag, yYouryTl, Ka 8% D veueotas. 
Ager TN .., Tevgecg, apyere Moog. 
Teio, Biwy, 8XAQUTE Taxvy uo aurog Aro Au, 
Kay Tarugο⁰ pupowro, -perayy native: 7 Tlprowor 
Kai IIaveg orovaxeurt 70.009 werog* al re df vnay 
| Kparidss woupayro, xa. uare faxpun Yeuro. 


Vi. 16. Is deemed supposititious. 
V. 24. yoaorrs — 
— — Guan Arator 
Mærentem abjungens fraternà morte ju ,. 
See Theoc. Id. IV. v. 12. Virg, Ecl. V. v. 24. M. Aurel. 
Nemes. Ecl, II. v. 29. M. Hieron. Vida Ecl. I. | 
Among the prodigies which, according, to Suetonius, denoted 
the death of Divus Julius Ce:ar was, that of the horses to whom 
he had given liberty on passing the Rubicon, who, a few days 
previous to his murder, stubbornly absfained from their food, and 
wept abundantly. See a beautiful picture in Howes IL. B. XVII. 
v. 436—40, - Where the, horses of Achilles mourn for the warrior, 
as the cows of Bion here for the herdsman. | 
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silence), and no longer imitates thy lips. On account 
of thy death the trees have cast their fruit, and the 
flowers are all withered. The excellent milk floweth 
not from the ewes, the bee-hives yield no honey. The 
bee pining perished in the honeycomb : for thy honey 
being no more, there is no need of other. 

Begin your grief, Muses of Sicily, begin! Not 80 
mourned the dolphin on the shores of the sea, nor ever 
so sung the nightingale on the rocks, nor so wailed the | 
swallow through the high mountains, nor was Ceyx s 
weighed Gown with the sorrows of Halcyone ; 

Begin your grief, Muses of Sicily, begin | Not 80 
sung Cerylus to the azure waves, nor in the eastern val- 
leys did the Bird of Memnon flying round the sepulchre, 
80 deplore the son of Aurora, as they bewailed the 
loss of Bion 


v. 32. Perhaps Kaprov dedyta pre, for it appears at least doubtful 
whether the augmentative : before verbs which have their first in 
e admits of being made short. 

V. 34. We cannot construe this line as relating to the Bee, 
unless we suppose some verse, or verses lost, that should have 
preceded it. The following are hazarded to supply the loss. 


Hap vt Bien Davorri, makaids map of 419upodir, 
Ard armajuerey, N Te, To; mpiy redn, 

Meret yevog auto jiMTo awy Eprpwyay 
Kardan ty xnpy ee. 


Ver. 30. ; 45 


Ayw # ev werpyoiy odvprrai, rh o, 
Kexeri ura TH TH NEER ow d ew 0Xe9pw 
Aevicea xapnoy eprie, Ta d avvea Hh euapar di 
Manu, 8% eppevoes xgALy as, 8 EA Tip bAwy* 
Kar9avey ty x3pp! AUTELLEVOY* BXETI Yap Fei 
T weAiTog Tw TW TEIVAXOTOS AXND Tpuyaoo. 
Apyere Tue νν,ñ‚ Tw Tevge0cg, apyere Moira, 
Ov Toy ej Tap noc wuparo dA, | 
Ovds roco TX Ne e 0X0TEANTI andy, | 
Ouds Togov Dpyryoev ay wen waxpa yerduy, 
"Aaxuovoes & 8 Togooy en” aryeoy wyero Kit, = 
(Agxers Enema Tw re, apxers Moiom.) 
Ouds 7900y, YAQUXUS e, . Kypuncg dev, | 
Ou roco Nον,pi er ye maSa Toy Ag 
ITrrauevog Wap! THe xivuparo Meuvovos opvig, 
'Ooo0y anoPI1pevou xarwiupayro Bi. 
V. 40. To reconcile this verse to the received fable, requires 
that by Ceyx we understand his ade or apparition. See Ovid, 


Lib. XI. Fab. X. 
V. 41. The recurrent verse breaks a sentence in a similar man- 


ner, in that exquisite Elegy, the Pharmaceutria, of Theocritus, v. 105. 
This, and an ELzcy of Mrs. CHarLoTTEs Smit “, seem among 
the finest instances of tender and enthusiastic passion—of that 
— ig 
Ino in corde pudor, mizfoque insania luctu 
Et furiis agitatus Amor, et conscia Virtus. 
| * Middleton Church Yard, 
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Begin your grief, Muses of Sicily, begin]! The night. 
ingales and all. the swallows, which he formerly de- 
lighted. and taught to speak, perched opposite each 
other on the boughs, lamented, and other birds replied 
O ye doves, ye also are afflicted with sorrow. 

Begin your grief, Muses of Sicily, begin! Who shall 
now play on thy flagelet, O most desired? Who shall 
put his mouth to thy reeds? Who so daring? For 
still they savour of thy lips and thy breath, and Echo 
among the sedges feeds on thy songs. I will carry thy 
pipe to Pan, and haply he will fear to put his mouth 
to it, lest he be deemed but second to thee. ; 

Begin your grief, Muses of Sicily, begin! Galatea 
weeps thy song, whom, sitting by thee on the shores of 
the sea, thou formerly delightedst. For thou didst not 
sing like the Cyclops from him indeed the beautiful 
Galatea fled but she gazed. sweetly on thee from the 
salt water: and now forgetful of the sea, she sits on the 
desert sands, and still feeds thy herds. 


V. 49. vre#pwreuy is, I think, secinebant, a term of the choral 
music of the antients. I would propose, and the birds,” mean- 
ing, I believe, the swans (onde dar efoxn, in the amatorial 
<dirge) ; © and the birds chaunted this mournful burthen to the lay— 
Lament, ye Doves ; lament also, ye.” The doves are thus call'd, as I 
understand, by the swans, to lead the strain of sorrow: they as 
principal by land as the others by water, + Burtben, by the 
way, I believe, is no other than bowrdon. n 


Ver. 46. 47 


Apyeres Laus N T v S, pers Mugcas. 
Adovides, MATH TE Xe, dg ro er erer, 
As Acazay edidgoxe, rade Copevas eri w eαννẽ, 
Avrio GAAYAGUOW EXWNUOY, 1.06 3 yTERWNELY.; 
Ovi deg—Abreieg de mereades GANG x ies. 

Aęxere Enema Tw rer Scos, ag er Maca. 
Tis wore og gvpryſi perioderau, w rprrodare x. | 
Tis.0' Er 00g, x4A% pos Sac TTY rig Spang BIWS 32 
Eiceri /2Þ rj TA 0H YEAEX x T0 TOY ATV WA. | 
Ax & ey boyaxeroi Teas enivooxer aides. | 
Tay pe ro WEATHE:, TAX, a X αj/õm EPELTR 
To oT0pa Srpcauv0,. pwn TevTERH TE: PEPYTUL. 

Aprere ZixeAna Tw.Tev9e0g, aN r Moons. 
KXauti xu Taxareicd T0 00y WER,” hy r ETEpMEs 


1 


"EZopevay wept 050 Tap yioerss: IRARTTIS. 
Ou Vap iwoy KuxAwn peatode0.. ro EY EPEVYEY 
Axa Taaarua, or adv. anthem GAwas: - 
Kai vuy AZTALEYY TW XULATOS, £Y ,d ] 
Eger eenualal „ Bong & eri oe vouevets 


V. 51. alen you, Seems to be technical. Tyow N Artpouaxu 
Aguxaevs N Y IA. M. Begin the dirge, Mutes of Sicily, begin 


is, probably, the nearest version. 
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Begin your grief, Muses of Sicily, begin! With thee, 
O shepherd, died all the gifts of the muses, the lovely 
kisses of virgins, and the lips of youth: and the Loves 
cry sadly reund thy tomb. Venus loves thee much 
eee ee eee eee eee 
dying Adonis. a 

This, O most melodious of rivers, is a a SOITOW 
for thee! This, O Meles u, is a new sorrow. Hereto- 
fore Homer died, that sweet mouth of Calliope : and 
they say that thou didst mourn thy beauteous son with 
torrents of tears, and filled the whole ocean with thy 
voice: Now again thou weepest another son, and 
wastest away with sad grief, Both were beloved by 
the fountains: one drank from the fountain of Pegasus, 
and the other held the cup of Arethusa. That sung the 
beautiful daughter of Tyndarus, the mighty son of 
Thetis, and Atrides Menelaus. But this sung not wars 
nor tears, but Pan: and he sung of herdsmen with 
a sweet shrillness, and singing fed his flock, made 
flagelets, and milked the sweet heifer. He taught the 
kisses of youth, and nourished Love in his breast; and 
he was loved by Venus. 

Begin your grief, Muses of Sicily, begin! 


u A river from which Homer obtained the surname of Me- 
l esigenes. 
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 Apyere Tus. Tw rer Seeg, apyers Motu. 
Havra ro, w Bera, EvyxarIave Swpa Ta Moody 
Tlapyevindy epoevra PIARpaTa, yanrsa ad- 
Kai oTvyvoy WEpi THLG TEOY KAGUBOY Epcureg. 
A Kunpis pig S WOAU TAE 1 T6 N αα, 
To wpway roy Ad ]1ͤeh amovyarxovta ne. 
Tero roi, w TOTHpuwy AVYYPaTr ate, dure LAY 05» 
Tero, Mean, veoy aryog* amwaero mpay To Ownpos, 
Tyvo To Karnonas 'yAuxepoy GT0fpua* Kat TE AEY OTE 
MupeoJai xaroy vid TOAUKAGRUOTOUOL pe Npo¹g, 
Iacay d enayoas Pwyas dAG* voy MANY GANG 
Tiea 6axpueis, aivw d ent rer dei Taxy. 
AuPporepor mayus TEPIAGapey0r Os ey e 
IIayaoidog xpavds, d d exev H, Tis Apevecas. 
X wey Tuylapeco x , JvYAaTpa, 
Xa Oeribog peyay via, xas Are Mevexaor 
Keivog & e Toazues, 8 Jaxpua, IIa & eperTe, 
Kai Pura; enryave, x0 azidouy £v0pueve, 

Kai ovpryſag erevye, xa Ade rer ApENYE, 

Kai maudwy eIaoxs PLAApara, xa Toy Epwra 
ErTpepey EY XOAT0LT'l, XOU YpECE TV Agppodiryy. 

Apxere EmeAna Tw re ο, a R Mot. 


H 


I 
' 
| 


50 


O Bion, all famous cities, all towns grieve for thee. 
Bœotian Hylæ longs not so much for Pindar, nor does 
strong Lesbos so mourn for Aleæus, nor does the Ceian 
town so wail its poet 1. Parts desires thee more than 
Archilochus ; and Mitylene, instead of Sappho's, still 
laments with doleful tone thy song. [Each herds- 
man, on whom the muses have bestowed a melodious 
voice, bemoans thy dying fate. Asclepiades, the Sa- 
mian glory, mourns, and amongst the Cydonians, Ly- 
cidas, who hereto mirthful, with laughing eye, was 
seen, now weeping pours forth his tears; and amongst 
the citizens of Triopis, Philetas near the river Alens, 


' warbles his elegiac strains in plaintive note *.] 


y Simonides. | 
2 These six verses are thought by some to have been | cupplied 


by Marcus Musurus to fill up a deficiency in the original. Sen- 


liger, and others, believe them to be genuine. * certainly 
not unworthy of Moschus. 


V. 87. 61 
k 


Hara, Rus, Jpyvei 05 XAUTY WOAK, area TAYTA* 
Aoxpy e Yoaei' ve TAY TAE0y Heide- | 
IId apo & To9g074 Toroy Boioribes T '* 
Ou Toagoy Ae Teps, jpwupato Aνeο H ονM Ü 
Ou 6s rod Toy d Ewuparo Kin Rotv. | 
Ss TA&4y APN, wales Laces · arri de Tarp 
Eiceri 08V T0 uu xi ra @ MUTVAGYE. 
[Tlavrss 60045 atupoy . e,4ilͤ a BuxtAihoTH. 
Ex Maiowy, &80 ToTyuwoy AyGXAGER AAYOYTOS. 
Kaaues Zuse To Taue Ng, ey de Kudwory, - 
O wpiv ανεν‘οναρhͤi cu duhar S % igt, 
Aazxpue voy AyuSag xARKUY pee £Y-TE TOAIT ASS. 
Teunidaug vera, Ye wap' A, bt, 

V. ok, ——— means 3 that the herdsmen joined 
together in one common strain of sorrow. See note to v. 49. 
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And amongst the Syracusans, Theocritus; but I, no 
alien to the Bucolic melody, which thou didst teach 
thy scholars, honouring us the heirs of the Doric Muse, 
I sing the song of Ausonian sorrow. To others, in- 
deed, thou hast left thy wealth, but to me thy song. 
Begin your grief, Muzes of Sicily, begin! Alas ! 
Alas! When mallows or green parsley, vr the curled 
flourishing anise die in the garden, hereafter they re. 
vive, and in another year are born: but we who are 
great, and firong, or wise men, we, without hearing 
sleep in the concave earth, a very long, an infinite sleep, 
from which never we can be roused a. And thou, in- 
deed, wilt be in silence bidden in the earth. But it 


pleased the nymphs that the frog b should sing for 


ever, Still I cannot enyy him, for he does not sing a 
beautiful song. 


a Whence is it that the flower of field doth fade, 
And lyeth buried long in winter's bale? 
Yet soon as spring his mantle doth display, 
It floweth fresh, as it should never fail. 
But thing of earth that is of most avail, 
As virtues branch, and beauties bud, 
Reliven not for any good. SyexSER. 
d By the frog is signified the multitude of wretched poetasters 
that are incessantly croaking from all quarters. 


V. 100. 53 


Ex de Tupauocioiei Ocmpirog* avrap eyw TH. 
Avoovinas oduyas warmtw jercg, 8 fevos was 
Buco g, aN yr evidatas oe0 wamyras, 
KAaxpoyopuus jaws ns Tas Apidos ahνẽE gag. 
AXAvig joey Tro 0AG0v, ü- d amerenbas auday, 
Apyere SixeAnau Tw rer dees, apgers Maura. 
Ai ai T% i i EY EMAY KATH KATOY OAWYT OL, 
H Ta yAwpa Teava, 70 r £VYRAES BAOY d, 
"Yolepoy av Ywovrl, xa els £705 AAAO Guoyrw 
Auues d ai ugyaru, xa xaprepu, I cpu ayipes, 
Orrors wpwra S., av N Soy XUAGL 
Ebdoueg tu AAGK paxpwy ATE ea vIIY perov VIVO: 
Kai ov jpey & TIYa WETVXATWEYOS EFTERS EY y 
Taus vvupeust 8' cdogey az Toy Batpayoy e 
To d eie 8 paoyecur ro Yap wiog 8 xaney . 
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Begin your grief, Muses of Sicily, begin | Poison, 
O Bion, came to thy mouth ; thou hast been acquainted 
with poison. How did it approach thy lips, and not 
become sweet) What mortal could be 80 pitiless, as 
not to be influenced by thy song, but, after hearing it, 
to mix the poison for thee, or order it to be given 

Begin your grief, Muses of Sicily, begin l But justice 
overtakes all; I, weeping on this .mournful occasion, 
deplore thy fate. And if I were able, like Orpheus 
who descended to Tartarus; or formerly Ulysses, or 
before him Alcides; perhaps I should come to the 
house of Pluto, that I might know whether thou dost 
sing to Pluto, and I should hear what thou sing st. 
But, warble to Hecate some Sicilian strain, and chaunt 
some sweet Bucolic? for she ported when young on 
the Sicilian and ÆEtnean shores, and sang a Dorian 
song. The melody will not be without honour ; 


v. 115. 35 


Axxers Tun Tw He, agyere Mega. 


ac, f; Buoy, wort ovy oria, page wid. 


Hag T8 7015 812800) Horepaue, xa ey uxiavdy 

Tis bs G Horus Torourey avanubpor, I Repay cor, 

H deva xaAswy To Pappoxoy, expuyey way j 
Apyeres Enenxai Tw weyIs0g, apyers Mogul. 

AAA Ina xiys mevra;* eyw d em rede Twhe - 

Aaxguytwy v 0Toy 0dupoyucu. es Suvaypyy de, 

s Oppevg narata; rori Taprapey, ws rom Oduoows, 

'Q5.mxps; Anxaidas* xy r wv eg doo „or 

ITAereog, we xev 1001 M e Ar periods, 

Qs ay aπ² αννν Ti nende. a' em xwpa 

Emtenmoy T1 Arycaye, x adv rt Prxoniacder 

K'axeiy Engng xa Amvaicuery enaitey 

AioT1, x8 prog vd To Awpioy. un aySpagrs; 
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and as she before gave Orpheus, playing sweetly on his 
harp, Eurydice to be carried back, so will she, O 
Bion, return thee to the mountains. Truly, if I were 
able to play on the pipe, I myself would sing to Pluto 
to redeem thee. | 


Before we take our leave of Bien and Moschus, we shall insert a 
note from a French commentator, which applies to the third verse 
of Bion's Epitaph on Adonis, CiczroN fait mention de quatre Vz« 
nus differentes. La premiere, dit-il, Etoit fille du Ciel et du Jour: 
La Seconde naquit de I'6cume de la mer, ayant été congut, dans 
une Nacre de perle, et port6e en l'Isle de Chypre par les Zephirs. 
Ce fut elle qui cut Cupidon de Mercure. La troisieme <Etoit fille 
de Jupiter et de Dione, qui fut marice à Vulcain. E! la quatrieme 
ett la Syrienne, autrement dite ASTARTE, qui epouza ADONIS. Fe crois © 
que cette derniere ctoit la Deesze des Sidomens, d qui  Ecriture dit que 
SALOMON drema des Autels, pour plaire d des Concubines. De toutes ces 
venus les Pottes ne parlent que de la seconde, & lui attribuent 
toutes les actions des autres. - 
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Eee a porna* x ws Oppei wpoovey edwney 
Adea Popuitovri maxoovroy Evpudnetiay, 


Kai os, Biwy, Wepe Toig wpeory* ei de T1 xmywy" 


Eupiotey Ovyapyy, mapa, Tl\erei x autos aziboy. 
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COINCIDENCES AND IMITATIONS.. 
2 


SHAK ESPERE. 


Tanz is a passage in SHAKEsPERE that has great re- 
semblance to one in PLaTo. It is 50 exquisitely beau- 
tiful, that it will be an abundant recompense for tran- 
scribing it farther than the point of analogy requires. 
It has indeed in perfection the sweetness, richness, re- 
fined allegory, and divine enthusiasm, of the poetic 
philosopher. » 


How oweet the moonlight sleeps upon this bank ! 
Here will ave tit, and let the sounds of muic 
Creep on our car: ft sHiliness and the night 
Become the touches of rweet harmony. 
Sit, Jessica: look, how the floor of heaven 
I thick enlay d with pattens of bright gold. 
There's not the smallest orb which thou beholdext 
But in his motion like an angel sings 
Still quiring to the young-ey'd cherubin. 
Suck harmony is in immortal w 
But whilst this muddy vesture of decay 
Doch grenly clase us in, we cannot hear it. 

| | Mauch. of Ven. Ac V. Sc. I. 
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The reading, close us in, here conjecturally given, 


seems most probable. Beholdest is 8moother, and is 


more like the style of those times, than behold's: with 
an elision. | 

The correspondent passage of PLaTo, is in his 
tenth Book De Republica; where he terminates with the 
harmony of the Spheres, and represents a SYREN sitting 
on each of the eight orbs, and singing to each in its 
proper tone, while they are thus guided through the 
heavens, and consent in a diapason of perfect harmony, 
the Fates themselves chaunting to this celestial music. 


Exide Ji xuxAwy avls aywyey e exaore belyxava 


EEIPHNA ovpmTepipepoperyy, p pcy ney ayalovor 
ex IAT QN 60s OKT gow» MIAN APMONIAN ETM- 


SNNEIN. PAT. Hoi. I. Vol. II. 346. Massers, 
Cantabr. 1713. 8 


It may be that our poet, who never appears to have 
lost his early imbibed (though, perhaps, not far pur- 
sued) taste for Latin poetry, and who could say at six- 


teen in his Eprgraphe to his Venus and Adonis, 


Vilia miretur vulgus: mihi flavus Apollo 
Pocula Castaliz plena ministret aque ; 
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bad this from the elegant and melodious Politian, 


Possidet, ambrosio mulcens pia numina cantu. 
Portr. in NuTaics. 

That poets should be particularly fond of MUSIC 
seems to be nearly as much to be expected, as that they 
should be admirers of BEAUTY ; elegantes formarum 
pectatores. Of none, perhaps, this has been so strik- 
ingly true, as of SHaxeseExs and MiLToN. 

SHAKESPERE abounds in songs exquisitely adapted 
to music; and he abounds, like PraTo, with allusions 


from it to CIVIL POLITY and the MORAL HARMONY of 


life. 
Thus in Txo1Lvus and CRESSIDA: 


And in another place: 
— the thing of coprage, 
As rous'd with rage, wwith rage doth sympathize ; 
And with an accent tum d in self. ame hey, 
Returns to chiding fortune. 
The style of Troilut and Cressida is quite singular. 
More declamatory, it is true, than dramatic: but full, 


musical, sonorous; of a platonic dignity; abounding in 
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high and weighty aphorisms, in the more elevated me- 
taphysics of poetry, and often in a turn and manner 
classically antique. Ms 

| | SHAKESPERE, like most men of fervid imagination 
and strong feeling (and pre-eminent he was in both), 
varies his style 80 much, that scarcely any two of his 
plays perhaps can be found, which are not characte- 
ristically different in this respect. But generally there 
runs through the same play a certain colour of style, 
a certain harmonized tone of manner, not perhaps 80 
much the effect of design, as of the tincture imbibed 
from his then latest studies, or of the key given to his 
composition by the actual state of his sentiments and 
feeling, which modulated the rapid energies of his dic- 
tion and numbers accordingly. 


It may not here be amiss to observe, that Hoxacz seems to 
have imitated Cicxxo in a musical allusion. 


Compare, . | 

Ac non verba sequi fidibus modulanda Latinis 

Sed veræ numerosque modosque ediscere vitæ: Ep. II. 2. 143. 
with, | 
Ut in Fdibus, aut in tibiis, quamvis paulum discrepent, tamen 
id à sciente animadverti solet: sic videndum est in vita, ne 
forte quid discrepet ; vel multo etiam magis ; quo major et melior 
actionum, quam sonorum est concentus. * De Officits I. T. iv. 
491. Ed. Lambini 1588. 
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Give me to drink Mak D400, 
That I may alecp out this great gap of time 
My Antony is away. 


This word occurs three times in Shakespere, always 
with the right quantity and accent. The soporiſic qua- 
lities aſcribed to this plant, the mandrake, na- prag, 
farnish an allusion both to P.aTo and DuosT RNS. 
The latter reproaches his countrymen almost in the 
terms of Shakespere, that they were plunged in such 
apathy, as if they had drank Mandragoras, © or some sleepy 
drug that takes the senses prisoner,” © comale Tous way- 
Jpayopay Tenwxoor.” © My Antony is away,” seems to 
have given the hint of the English words to a Can- 
zonette, beautifully set by Harps, which has a simi- 


There appears to be come cimilarity between Homer's 
monster Polyphemus, and Shakespere's monster Caliban. 


TEMPEST. 
Scr II. Acr II. 


| Enter CALI1BAN with a burden of wank aa 
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ODYSSEY. 
Boox FX. 
PoLYPHEMUS enters bearing a great burden of dried wood. 


— ere d epos a dog 


The former is joined by Trinculo and Stenlund;; the 
latter by Ulysses and his companions. 
 Ulyses gives Polyphemus some wine. 
—— 0 & e6exTo0 xe exmiey* 1oaro d awws 
"'H0v rr Tivwy* X04 pu Wee d eure go GUTIG, 


Dog pull ET} WpOfpy —— | 
rod apepoorys xa vexTapog £0TW amoppwf,. | 


; 


—— He took and drank, and hugely pleas d 
With that delicious bev'rage, thus inquired, f 
Give me again, and spare not. 

—— Oh this is from above — a stream 
Of nectar and ambrosia, all divine. ci 
Cowrxn's Trans. v. 510, &c. 


Stephano gives Caliban some wine, who, having 
| drank twice, and being pleased with it, says, 
ii « That's a brave god, and bears celestial liquor.” 
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And again: 
Car. The liquor is not earthly (. 


THE MERRY WIVES OF WINDSOR. 
AcTV. 


Mrs. Fox. Mittrets Page is come with me, Sweet 
heart. | 


FaLsTrAFF. Divide me like a bribe—buck— *. 


4 It may be said, by the way, that this book of the Odyssey, 
from which we have just had occasion to quote, is liable to many 
objections. Ulysses having told Polyphemus that his name is 
evTi;, (a proper name perhaps, but signifying xoBopy), the mon- 
ster, on his eye being burnt out, informs his brethren, who are 
alarmed by his cries, that Nobody kills him with pain, which in- 
duces them to leave him without assistance. This is unworthy 
of Homer : and it is not with his usual adherence to nature that 
he permits Polyphemus to make the kind speech he does to his 
ram, at the time he must have been suffering under the smart of 
an eye-bored out with a red hot spike; or that, being sightless, 
he should allow him to throw a mowntain-top, and a stone far more 
enormous, with so good an aim as to be each 


cc 


nigh sweeping in its fall 
The rudder's head“ 


of Ulysses' ship. 


© FalsTayy afterwards says, dividing himself like a buck, © 7 
will keep——rmy thoulders for the fellow of this w. On which passage 
| K 4 
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EPIGRAM. | 

Ixcxxr. AucT. BxuNCK. ANALECT, III. p. 153, 
Within my heart two rival flames prevail, 
And double tempests on my bosom hail. 
This side to fair Chryseis I incline ; 
On that Melania's sparkling eyes catch mine. 
Take me, ye Charmers, in just balance shard; 
Take each your gide Im for my lot prepar d i. 


MACBETH. 
Act V. 


MacsBgTHa. To-morrow, and to-morrow, and to-morrow. 


MACEDON. 
ANALECT. III. 111. 

To a Lady who gave hopes of to-morrow. 
% 'To-MORROW,'— This to-morrow ne'er is seen, 
Habitual plea of dilatory spleen. 
To me, be kind to-day :—nor others give 
What I, t0-morrow's fool, shall ne er receive. 
« This evening.” — What's a woman's evening? Years! 
Evening that comes too late when beauty disappears. 


Dr. JounsoN observes, Who the fellow is, or why he keeps his 
Shoulders for him, I do not understand.” The $shoulders we know 
are part of the keeper's perquisite almost every where. Now © the 
fellow of this walk” is Herne the hunter, © zometime a keeper in 
.  Windwr Forem, as the Porr, by Mrs, Page, informs us. Hzuxz's 

Oax, a very venerable and picturesque tree, both by the sie, age, 
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Aioo0 we TRY 80k KATY IovTES EpwTzes 
Evpaxe, xa 0100s eyed su Ways. 

'H ue en Aoayips xAivw Geucas, 108 TAY on 
Op9xA wg veves Tyaepe ours pos. 

TMHEAT", eo rer du, xa e ανπντνντινννα dw 
Netuapeyo, XATPY THR Gepecle MEAN, | 


(a) Avptoy aIpyow os. (b) Tod enors yiveray yuur* 
1Iadog awbonins Hey s. 

Tavra po iueipori yapigen ν £5 anknss 
Gwpa e, cu de MICTIV AMEIMHLEYY. 

(a) Obopau tomepry os. (b) Ti tomepog er n 
Vas, perry vor pril. 


shape, and scite, was standing within these ſew years on the 
brow of a steep and rude declivity, leading from the upper to the 
lower little park. It has been the subject of some beautiful verses. 

f The Translator has taken the liberty in the second Distich of 
this Epigram, which Gaksszt has taken in his second Eclogue, 
Iais, charmingly imitated from the ALzz1s of VIII. 
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The Scene in Hamlet between the Prince and Hora- 
tio, at Ophelia's grave, is very like one of Lucian's 
in the shades between Menippus and Mercury; to which 
the reader is referred. 


Matr. But shew me Helen (so famed for her 
beauty), for I cannot distinguish her. 


Mexcvusr.. See you this bare skull—this is Helen. 


HAMLET, holding Yorick's skull in his hand. 
Now get you to my lady's chamber, and tell her, let her 
paint an inch thick, to this favour she must come! 


FROM AGATHIAS. 


AxATLECTA BrUNCK11 III. p. 63. 


Slowly to ErnyrE while I proceed, 
I see neglected, by the public way, 
The ancient tomb of Las: for thus say 
The characters whose faint remains I read— 
I weep Ah, once too beautiful and gay, 
| Too lovely! though to me 'twas not decreed 
To see thee, till for ages thou hadst slept 
In dark ness and in dust] but had I seen 
When emulous youth gaz'd thee as beauty's queen, 
At this sad change how should I then have wept. 
Delusive joy of earth! Ah fruitless tears 
Ah, sighs ! for charms which now oblivion faintly hears! 


ME. 'Owws Ty Exevyy por Teifove 8 yap ay ]] 
eywys. 
EP. Touri r xpaviov 1 Exevy cry. 


Efprum eig Epupyy Tapoy cd an appirxerevIoy 
Aaidog apyauns ws To yapayue A8yei. 

Aaxpud" eri ,,, Kaipus Tura, ex Yap axes 
Oncreipw oe, eg 1v rapog 8x idoαν. 

A, Toooy e v THANES . aN ide, AN 
Nazis, e ey N xatyYe heyy. 
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SAPPHO. 
That man seems to me to be happy as the gods, 
who sits facing thee; and who,. near thee, hears thy 


sweet discourse. 


EPIGRAM IN ANTHOL. 
Happy the man who sees thee, thrice happy he 


who hears thee, a demi-god who kisses thee, and a per- 
fect god who has thee for his bedfellow. | 


THE TAMING OF THE SHREW. 


Cara. Happy the parents of bo fair a child; 
Happier the man, whom favourable Stars 
Allot thee for his lovely bedfellow ! 


Old age is sans every thing. 


AS YOU LIKE IT. 


Last scene of all, 


T hat ends this strange eventful history, 
I second childis/hmess, and meer oblivion ; 


Sans teeth, sans eyes, guns taste, sans every thing. 


Jaaves. 
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Þaverat wot xelv0g 1005 deο,t½t 
Euer wp, òorig evavriov To 


Itavei, xai WAgTIOY uh Prys- 
cg UMAXBEL. 


Eudauuwy 6 BAenwy Ts, Tpioo\Giog doe a, 
"HwuIs05 & 6 Prawvy, aIavaros d d ouywy. 


Tycas rau ev dei. 
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MENANDER IN PLUTARCH. 
Thou hast suffered no wrong, unless thou dost 
fancy so. 


EPICTETUS. 


EncCH1s. c. 31. 


No one hurts thee unless thou art willing he should. 
For then only wilt thou be hurt, when thou dost think 


tbyself hurt. 


MARCUS ANTONINUS. 
B. 7. $ 14. 


Unless I myself think that which happens an evil, I 
am still unhurt. | : 


OTHELLO. 
Scens XIV. Acr II. 


Taco. You have bost no reputation at all, unless you re- 
pute yourself suck a loser. 


Scene VIII. AcT III. 


OTareLLo. He that is robb'd 
Let him not know't, and he's not robb'd at all. 


EPICTETUS. 
ENCH1R. cap. 79. 


. They can kill me, but they cannot hurt me. 
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_ Ovdev rere deivoy, ay e οοννπνν?. 


Te lyap anos 8:Bawbei, ay jy ov Yeang. Tors os 
£07 BeCAawpeyes, oray vnoratns Ru, ua. 


'Eyw de, eay wy imoraty ori xaxoy To ovpCeEmos, 


eTW BeCAcu uo. 
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HAMLET. 
1 do not get my life at a pins fee; 
And, for my soul, what can it do to that, 
Being a thing immortal? 


ANNE to RICHARD. 
Thou hads't but power over his mortal * 
His cou thou canst not have. © : 


MACBETH f. 


Will all great Neptune's ocean wask this blood 


THE CHOEPHORA OF ASCHYLUSE. 


All the streams rushing from one mouth to wash 
away the blood of this hateful deed would wash in 
vain. 


f See ANALECT. III. p. 199. 

s Compare the characters of Orestes and Pylades with those of 
Hamlet and Horatio. Ægisthus and Clytemnestra also resemble 
Claudius the king and Gertrude the queen. Ægisthus was cousin 
to Agamemnon ; the king was brother to Hamlet's father. Agis- 
thus and the king, with the connivance of Clytemnestra and the 
queen, murder the husbands of the latter, and obtain their thrones. 
They are both killed by the sons of the deceased, to which act 
they are alike excited by preternatural means; the one by an 
oracle, the other by his father's ghost. See the above play of 
Eschylus: there the spirit or manes of Agamemnon are disturbed 
as well as Hamlet's father's, both desirous of being revenged of 
their murderers. schylus and Shakespere use some expressions, 
on Similar occasions, that are not unlike. The effect of horror in 
Hamlet is to make the * hair to stand an end;“ in the other we 
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Tloper Ts rarreg ex fg de 
BaivovTes Toy Naupopucy h 
ov xaJapovres ray ary i. 


have q$oCoc, ede dpi. Orestes at the tomb, seeing the processiou 
advance, says to Pylades: | 
Nunadn, rad inv, w; av oapur 
Made yuraey ii bd gc H 
So Hamlet, at the grave, to Horatio: 
But ft but vt, azide—here comes the king, 
Couch me awhile, and mark, 
_ Clytemnestra to her son: 
Krüzvi tesa, ow TERVOY, THY janTipa. 
The queen to her son: 
— Thou wilt not murder me ? 
* Xripopavey, Ed. prin. Turneb. | 
i De Pauw seems perfectly justified in reading this verse as 
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THEOCRITUS. 
Ip. XVII. v. 64. 
I came in here a maid, I shall return home a wo- 
man. 5 


HAMLET. 
OrneLia, Then up he rote, and don'd his clothes, 
And dupt the chamber door, 
Let in the maid, that out a maid 
Never returned more. 


HOMER. 
IL. VI. v. 429. 
Axpro. Yet while my Hector still survives, I see 
My father, mother, brethren, all, in thee. 
Alas, my parents, brothers, kindred all, 
Once more will perish if my Hector fall. 
Poe. 


ROMEO AND JULIET. 
JurieT. Romeo is banished to speak that word 
Is father, mother, Tybalt, Romeo, Juliet, 
All slain, all dead | 
The one sets the same value on Hector as the other does on 
Romeo. | 


an iambic, and the two last words, with a necessary correction, 
thus : | 
@ovoy xaJaiporls; rhaucay jalny, Except that it should be xaSa- 
fila. SCALIGER and CanTERUs had seen that Aucay and au 
were wanting. And the antistrophe closing with an iambic, 
shews that an iambic was 299 here. 
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MACBETH AND CHOEPHORZ g. 
It will have blood— They say, blood will have blood. 


HOMER. 
II. XXI. v. 495. 
For Fate was not willing she (a dove) should be 
taken. 
HAMLET, 


There is a special providence in the fall of a sparrow. 


SCRIPTURAL. 


I must add the 29th verse of the 10th chapter of 
St. Matthew. | | 
« And one of them (of two sparrows) shall not fall 
to the ground without (the will of) your father.” 


ST. PAUL'S EP. TO THE ROMANS. 
Cap. ii. v. 1. 

Therefore thou art inexcusable, O man, who- 
soever thou art, that judgest ; for wherein thou judgest 
another, thou condemnest thyself; for thou that judgest, 
doest the same things.” 


E This yoo; is in holy writ. 
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AA vouog ev, pνν,ꝗ OTHYOVAS, 
Xuwevas eg red, RANG TpoTaTEy 
Aiua. 


ag Ty Ys GAWpEYU CUTYLOY Hey. 


Kai &y eg auTwy ou TECEITAL eri TY VIV GEL r ra- 


TpOg prey. 


Ao avamoroyyros & w ayIpuns Was 6 xpivuy* & o 


Yap npiveis Toy emTEpoy TERUTOY nn ra 'Yap aura 
TPATTE1S 0 Xpbywy. 
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LEAR. 

See how yond justice rails upon yon simple thief. Hark 
in thine ear, Change places, 'and handy dandy, which is 
the justice, which is the thief? 


“The wages of sin is death.” 


So, as it has been observed by Eschrrus, 
7 The harvest of the field of wrong is death. 


Whey all the souls that were, were forfeit once. 


SHAKESPERE, 


Hxatie Is Ro mempapeve une TY Afphapriuy. 
Where the apostle, as a citizen of Rome, has used a figure 
adopted from the Roman jurisprudence. | 
Caput domine venale sub hasta. 
ey IF Ty 


Epyoy qe Tre Ticy n Tpiodocoy .it 
Mus. Hero and Leander. 


It would not be expected to find, in an amatory poem, the 
term of expression which accompanies elsewhere a very solemn 
denunciation—That what is aid in the ear thall be preached on the 
house-top. But thus it must happen in proverbial forms of speech. 
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Many instances have been, and many more might 
be, given to shew that Shakespere was habitually con- 
versant in his BiBLE. That his acquaintance with it 
was not confined to English, but that he read it occa- 
Sionally, at least, in French, the following quotation 
will shew : 

Le chien est retourné a son propre vomissement et 
la truye lay6e au bourbier, H. V. which is the pro- 
verb exactly quoted from 2 Peter ii. 22, where it thus 
stands in the Geneva Bible 1588, word for word, as 
above cited, except in the latter member of the sen- 
tence, where it is ect retournee 2 se veautrer au bourbier. 

It has been observed that the passage was, probably, 
a Greek iambic proverb. Certainly it easily resolves 
itself into two iambics, thus : 

n 865 8E8pag” a ye. Kuwy, 
re N Aga ag aH CopCope, 

However the first part of it is in Proverbs. | 

| It is somewhat observable, that this French is spelt 
quite accurately in the 2d folio ; except that for truye 
they make levye. 


A beast that wants-discourse of reason. 
HAMLET. 
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z The poet had this phrase from Amyot's most inte- 
resting French version of Plutarch, where it is very 
strikingly frequent. | 

The arrangement of the words, © By Providence di- 
vine,” might seem of the poet's own choice; (Tzme. 
Act I.) yet it was very probably suggested by a strik- 
ing passage in the Brutus * of Plutarch, by the same 
Translator. 
Indeed Plutarch's Lives may be suspected (and it is 
in part known) to have formed more extraordinary per- 
sons than any other book, the Scriptures excepted. 
And it was impossible that the style of Amyot, nervous, 
solemn, full of significant, and often uncommon words; 
yet in its general character simple, clear, affectingly 
impressive, and even musical, should fail of effect 
upon an ear, and feelings, and imagination, like those 
of Shakespere. 

Whether the pinching and burning of Falstaff 
(M. W. of W.) be merely a fairy popular tale, or bor- 


rowed from the Alcoranic apologue, of the black spot 


b Et si leur sembla d'avantage que l' assignation du lieu auquel 
se devoit tenir par expresse providence divine. Pazis 1559. 
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in the heart, or whether the turn and manner were not 
suggested by Spenser, may be open to conjecture. 

When the Red. cross knight does penance for his 
error, he is given over to Amendment, whose office is 
thus described : | | 


And ever as superfluous flesh did rot, 
Amendment ready still at hand did wait 
To pluck it out with pincers firie hot, 
That soon in him was left not one corrupted jot. 
| Book I. C. X. St. 26 i, 


i Spenter has elegantly turned, and with an appropriate grace 
as an insular poet, an allegorical close to the 2d Book of the Geor- 
gics, 

Sed nos immeiuum spatits confecimus gur; 
Et jam tempus equiimm fumantia sobvere culla. 
G. IL 540, 1. 


Now strike your sails, ye jolly mariners, 

For we be come unto a quiet rode, 

Where we must land some of our passengers, 

And light this weary vessel of her lode. 

Heere she awhile may make her safe abode 

Till she repaired have her tackles spent, 

And wants supplide. And then againe abroad 

On the long voyage whereto she is bent: 

Well may she speed, and fairely finish her intent. 
Book I. Can. XII. St. 42. 
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THOMSON. 


All but the swellings of the soften'd heart, 
That waken, not disturb, the tranquil mind. 
Tur Szagons. I. 463, 4. 
Aikin's Ed. Lond. 1778. 


Doss it not seem highly probable that the turn of 
thought and expression in these delightful lines was 
suggested, or at least influenced, by a charming pas- 
sage? | 
Aulap 81404 yhuzug ö, bre mhalave Camupurny 
Kai mayaq h lor eyſuSey nw axuny, - 
A iv Je, aypurer, MN. lapagon. 
Moscn. Id. V. Ed. Anni 1584, p. 307. 
Though the learning of TnOousOx appears to have 
been very considerable, there is scarcely in any poet 
$0 little of direct imitation, 


The Close of his Auruux. 


Ver. 1350. O Nature, all-sufficient! over all! 
Endue me with a knowledge of thy works 
Ver. 1365. But if to that unequal ; if the blood, 
In sluggish streams about my heart, forbid 
That bes! ambition 
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is a passage caught by a noble emulation from that 
glorious effusion of philosophie ardour and poetical 
sensibility in,VIRG1L : | 
Ver. 475. Me verd primum dulces ante omnia Mus x, 
Quarum sacra fero ingenti perculsus amore—— 
Ver. 483. Sin has ne possim Nature accedere partes, 
Frigidus obstiterit circum præcordia sanguis 
Rura mihi, et rigui placeant in vallibus amnes: 
Flumina amem, sylvasque, inglorius 


| And he caught the flame of this sublime, and at 
the same time tender enthusiasm, from the torch of 
Luckkrius: | 
——  quzdam divina Voluptas 
PerxcULIT, atque horror, quod sic Narva tua vi 


Tam manifesta patet ex omni parte retecta. 
D Res. Nax. III in exordio Ed. Gryph. 1558. 


—Þ—Þ Motnia Mundt 
D1is8CEDUNT ibid. 


I believe this great image suggested to VikeiL that 
rapturous exclamation, 


Video medium DISCEDERE cœlum 
Palantesque Polo Stellas 
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SUPPLEMENTAL NOTES. 


1 


BION'S EPITAPH ON ADONIS. 
The aiatw and the ai, a, so often repeated in the 
Epitaphium Adonidis, particularly in these lines, 
He wc ab prehec, gMilas an ar 


At, ai, xat Toy Adwwy il Re, as TANv ale, 


strikingly reminds us of a passage in Jenexran, in 


the admirable Lectures on Hebrew poesy : 
mm im wm m D 
: m1 px n 5 nab 8 
They shall not recite over him, Alas, my Brother, or alas, my Sister. 
They shall not recite over him, Alas, Aden k, or, alas, Glory. 
Jzr. xxii. v. 18, Lowru De Sac. Ports, Prel. xxii. 
This is, in reality, the very form of expression 
Al, Al, Tay KuSzway. a R KAAOZ AAQNIF, 

The Septuagint, struck with the seeming impro- 
priety, Al, my sister / of a man, have omitted it wholly. 
But the parallcliem of Hebrew verse, and what we may 
believe the formula of these funeral rites, sufficiently 


k Lord. The very radical of Adonis, which is the same word 
precisely, with a termination greciz'd. | | 


ed. bes 


— 


: a 9 18 = 
ot do _— . 
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maintain it as a part of the text. Indeed it was not ne- 
cessary, that on the death of a woman only, the latter 
exclamation of form ahould be used. It might be in 
sympathy for a surviving relative. 

Of the intercalary verse the 107th, finely translated by 
Buchanan, is a beautiful specimen. The 136th is an 
example of continued intercalation : the epodic repe- 
tition falling in at the end of every verse. 

It is no wonder if the Alezandrian Greek poets and 
their successors availed themselves of the treasures of 
Hebrew poetry, after they had been opened by the 
translation executed under the order and encourage- 


ment of ProlEux PHILADELPHUS, 


EPITAPH. ADONID. (p. 3.) 


V. 24. Tou for toowen, the emendation proposed 
by Mr.WAaxEgFIELD I, appears highly probable, and al- 
most necessary. Bod would hardly be the expression of 
extreme and desponding sorrow. Unless we say that the 
Tdyllium commences when Venus is seeking him, and as 

It was not in our power earlier to notice Mr. Waxgrield's 
elegant and accurate edition of Moschus and Biox, in a very 


small pocket volume (Lond. 1795), and avail ourselves of his criti- 
cal remarks. 
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yet unapprized of his death. The imperfect tense - 
peilo, powiooelo, mpppovie, favours this construction. 
While she was seeking him as living, he lay, slain by the 
boar; — and the blood was still flowing from the mortal 
wound, while she vainly called * upon him that could . 
not hear. | 

If she is understood as present, we must read ywpeilai, 
polvIο ,d, ToppupoyInu, If it be said, the tense was 
changed to avoid an unpleasant concurrence — po- 
oe ol, there is one yet stronger concurrence put be- 
fore eib aiua. Attentive as the Greek poets were to 
harmony, they were yet more attentive to that beauty 
of picturesque expression which arises from an exact 
observance of the time and fcality of events. On the 
whole, this idea seems the most probable and most af- 
fecting. And C0woa may be then retained in the text. 

Ov1D, in his beautiful narrative of the loves of Ve- 
Nus for ADon1s, (X. Mxr.) supposes her absent at his 
death ; though with a change of circumstances. 


m I vain y call on him that can not hear; 
And weep the more, because I wecp in vain. 
Gray. 


N 
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Agnovit lange gemitum morientis : et albas 
Flexit aves illuc.—Utque there vidit ab alto 
- Exanimem, inque suv jactantem sanguine corpus, 
Desiluit, pariterque sinus pariterque capillos 
Rupit, & indignis percussit pectora palmis. 
719.—23. 


And or sweet and admirable Bard, in Is Venus 
and Apon1s, follows the same supposition with his 
then master, Ovip. The 

inque suo jactantem, 
seems to be from VIIAOIL; 


Moriensque suo se in vulnere versat. 
as the cadence and turn of expression are in the close 
of this passage: 
trepidumque & tuta petentem | 
Trux Arx insequitur :—tortosque sub inguine dentes 
Abdidit, et fuluã moribundum stravit arend. Mr. X. 714. 


Idemque ad tumulum quo maximus occubat Hector 


Victorem Buten immani corpore, qui se 
Bebrycia veniens Amyci de gente ferebat 
Perculit, et fulv4 moribandum extendit arend. 


Ex. V. 371. 


Perhaps there is not an instance of a more exquisite 
accommodation. The same pause at the beginning of ; 
the line, but with a change of image and modification 
of tone, most happily chosen. And instead of the ex- 
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tendit, for the giant, simply srravit, for the young and 
beautiful, and unresisting Adonis. We see the giant's 
enormous bulk stretched on the plain by the rapidity 
of a fatal stroke. Apon1s lies struck down as a flotuer , 
or as the young herb severed by the scythe. In such 
instances the power of taste and genius is conspicuous, 
and the amicable competition of great poets delightful. 

V. 22. STepyopevay, © hastening,” seems to be al- 
most a certain emendation for sy0evay. 

V. 33. Kaatoyhi, appears preferable to xaauol. 


And the rivers murmuring resound the sorrows of Venus. 


V. 51. Orysa, the conjecture of Pixxsox, seems 
necessary here in the text. There is the same difference 
nearly between this word and ep, as between go 
and come e eee da being generally used in the latter 
sense. But beside this, ay£09% is the word which has 


n We have here used as a comparizon what some think was the 
circumstance which ggezted the feast itself. It was celebrated at 
the close of harvest: when the all-fruitful earth, widowed by the 
ſtroke of the scythe, seemed to have loft her pleamure, and when 
the Egyptian year arrived at its close. Sec Aumianus MARCEL- 
Linus, L. 22: his words are remarkable, Amato Veneris, ut fa- 
bulz fingunt, apri ferali dente deleto: quod in adulto flore sectarum 
est indicium frugum. Srexcer. de LL. Hebrr. L. II. cap. 37. 


_ » wht. _— bs = 1 m 8 


Sr 


Ls | 
> a. i 


che expression of sorrow and despair associated with 
the use of it. Unless we prefer Mr. WAKEFIELD's se- 
cond oonjecture without the conjunction, geuyeis waxpoy 
Ad, valepyea es A 

The omission of the conjunction has certainly greater 
force and emphasis. The instance, however, from Op. A. 
474, does not precisely confirm it. For there Achilles, 
who is in Hades (the regions of darkness and invisi- 
bility), asks Ulysses how he could bear to come down to 
them. Still, on the whole, xalspyea is the nearest, and 
appears the preferable reading. 

V. 73. Baxae de wviv.—This, as proposed by Mr. 
WAKEFIELD, is not improbable. 

V. 83. AeCy yeuoreiw, in the singular, supported 
by the Florentine MS. appears to be a reading necessary 
to be adopted. One cauldron, or boiler, was sufficient 
for one of these winged children to carry. 

V. 95. Kaxoy for Kai ue, has the suffrage of 
WAKEFIELD also, as of HESKIxN and of BRUNCK ; and, 
as it seems, with great reason. 

V. 97. Koupwy for xwpwy, appears to be absolutely 
necessary. 
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AMOR FUGITIVUS, (p. 33.) 

Xpwla ler ey Aevxog Tvpry enxerog—* He is white in- 
deed ; white as flame”—appears a most certain a- 
tion, as proposed by Mr. WAKETIEID. If there could 
be any doubt of this elegant reading, Loxevs (in his 
Daphnis and Chloe) would confirm it. White as milk, 
brilliant as flame.” 

Aauarz &ys should be restored, agreeably to Sto- 
beus, and MSS.“ overpower and bring.” Indeed he is 
not easily bound unless overpowered, 


AMOR DISCIPULUS, (p. 39.) 

V. 9. K Sag, as WAKEFELD observes, is right, with- 
out the 5. The cæsura and the resonance of the „ 
sufficiently support it. 


EPITAPHIUM BIONIS, (p. 410 

V. 16. There seems little reason for suspecting this 
verse. But a verse, probably, is wanting; or, per- 
haps, rather is transposed. For probably we should 
read thus after ver. 2: 


Kal dla AR Toy Isg, Biava 
Ota ufaſſipoie ili xs yapuy andey. 


— an. —G ai... G 


94 


Et vos o fluvii dulcem deflete Biona 
Vestra ad labra melos, (meministis) quale canebat. 


And this transposition hes pa to be almost certain: 


And ye rivers, lament the be the delightful Bion, 
In such strains as he us'd to sing by your banks. 

The metaphor is so easy, in the classic languages 
of xe and Labrum, that the latter is used for a great 
vessel containing water for sacrificial purposes; and 
Yeiaog in the Greek, not only in verse but in prose, for 
the banks of a river, or even for the shore of the sea. 
So, beside the poetic instances Tow by Mr. Wars- 


FIELD from BATRACHOM : 


Anpoig wap xtuneroiv emu xalaxpnyuvcy 6 oper, 
and 
xi oc d molajps FovarcoTeo;, 'Orrn. Anon. 798. 


and that from Loxnevus,—we have a remarkable in- 
stance in the eloquent author of the Epistle to the He- 
BREWS, XI. 12, | 

| Ao ua ap eos eyevmImoay, x laule — 
hg 12 aorpa 18 epaves lw Ye, x ws i appos * 7 


© This reading has the support of the Alexandrian, and of other 
of the best and oldest MSS. and is favoured deservedly by GulkExs- 
BACH» | 
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Tape 10 XEIAOE Jug baracoys 1 avapiyunles. For thus, 
and not woz apo, without the article, this beautiful 


period seems to require to be read. 

The Hebrew, dv, has exactly this homonymy. 
Gen. XXII. 17. 

V. 34. We find our idea is confirmed of a verse or 
more deficient here. Mr. WAKEFIELD yas struck, in 
like manner, with the quaintness and coldness of the 
metaphor, and has expressed the same opinion, that 
there is something to be supplied, the want of which 
has occasioned this appearance of a forced and unna- 
tural conceit. | 

V. 89. As rode occurs soon after the reading pro- 
posed by Mr. WAK ETIEID, rer deu appears ele- 
gant and probable. And yet more so, for the same 
reason, | 

V. 91. Oduparo, that pwuparo and epuparo may not 
be in two successive lines. 

V. 112. Instead of the first e Mr. WAK ETIELD would 
read wy for &y, to avoid the two ss But there seems no 
necessity: and the line, which is a most noble one, 
sinks into the bass, and closes on the monosyllable 
with the solemn sweetness of even music itself. It 
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was greatly admired by that excellent man, and pre- 
eminent scholar, Dr. Fosren, master of Eros. 

V. 126. More probably, as Mr. W. seems to think, 
we xey, with the 28 CEE as in the'pre- 
ceding verse. 

V. 128. n 
* ZixtAa ua A eu ralf en, 
with RUNKHENIUS, or 
Kaxem Zixtäart zal Alrvatatcm emactey, 
with Wax ETIEID -The former appears preferable. The 
other is not better than to say, the British and Richmond 
hills. = 
The story of Apox1s being the son of CINTRAS and 

Mxazua, may perhaps be thus explained, 
| 2 Clinnor, or Kinnor, is the Harp. mw Beden, is 
Pleasure. wn Murr, or Mor, is to change. Now very 
probably these words 115 118 dn, would be the for- 
mula of a Dirge, Murr eeden chinmor, or rather Mir 
eeden kinnor— The pleasure of the harp is changed.” 
Great expressions in public of joy or sorrow have been, 
in all ages, accompanied with music; which, indeed, 
is more powerful than words to excite general and most 
vivid emotions of joy or grief, 
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— Cantevit Tibia fetti 
Cantavit nigris Tibia funerinu. Ovid. 

The perpetual association of these words, and their 
use, probably, on the feasts of Apowrs, might suggest 
the fable that Adonis (or Eedonis), the commutation of 
vowels being frequent in the Oriental languages, was 
the son of Myrrha and Cinyras. And from the solemn 
tone of the harp on such occasions, Chinmir, kinnor, 
and thence kinnuresthas, xiyvpeo 3a, might come to have 
the signification of uttering a mournful tone. And 
yet, from the power of Music in awakening our livelier 
feelings, Kinmor, the Harp, might very properly be 
called the FarTazxz or PLeasurs. Kinnir seems to be 
an imitative name derived from the sound itself. 


* 
* 
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HORACE AND LUCIAN. 


Tas Latin writers are constantly accused of borrowing 
from the Greek, and amongst others, Horace, in his 
Odes, from Pindar, Sappho, and Anacreon, and in 
| his art of poetry, which. is the subject of our present 
consideration, from the Poetics of Aristotle; but we 
have never been told of a Grecian who took a Roman 
for his model. Lucian, however, in his tract, treating 
of the manner in which history should be written, 
when compared with Horace in the work just men- 
tioned, exhibits so many coincidences, that we cannot 
imagine them to be the mere effect of chance. Virgil 
is not less frequent in adopting the diction, the turns, 
the exquisite rhetorical arrangement of Cicero, than 
Tacitus is in his adoption of expressions and images 
from Virgil. Yet these are not plagiarisms, but inci- 
dental resemblances beautifully reflected from genius 
by kindred genius. Something more, however, ap- 


pears in the concurrences of the two short pieces be- 
fore us. Horace, according to Blair's Chronology, died 
B.,C. eight years, aged 57; and Lucian A. D. 180, 
aged 90. We shall confer a few passages, and then, for 
the reader's better satisfaction, direct his attention to 
the works themselves. 
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Munus et officium, nil scribens ipse, docebo; 
Unde parentur opes ; _= alat formetque poetam; 
* V. 906, 77. 


2 — 


Quid deceat, quid non ; qd virtns, qud ferat error. 
V. 308, 


III rr ns 
the poet borrowed from Isocrates : 


— cotis, acutum 
Reddere quz ferrum valet, exsors ipsa secandi. 
. V. 304, 5. 


Kai mpeg Toy epoperrey Nerv wh wy auTo; nave; araug wot ure du 
nat al axorar ara july Thxtiy ® & Irravrac, Tor Is oidnpoy vr 


had IauTapyxs loorpathc, 
Ed. Fol. Xylander, p. 450, 


* Uπ,Mͥ 
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Lucian says he is about 
8x lovopiay ovyſpapery, vd paH¹⁴τ avras efievau v 
gro pEY@ATIN05 oye, fnbs Toro deuyg wept aus — 
wage de Tiva purxpay, xa vrodyxas 
Tauras —_— bro 00a TS u [PAPIUTIY  oommmn— 
Ed. Fol. Bourdelot, p. 348. 


Aurla bs orros T8 Ty cu , T4 [hty Yap ai. 
prio9au, ſa de provyey did. P. 3499, 


ah N reg. —And Livy : Inde tibi tuteque Reipublice quod 
-imitere capias, inde fœdum incceptu, foedum exitu, quod vites. 
Ed. Elz. 1078. In Proemio. 
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Si dicentis erunt fortunis absona dicta, 
| Romani tollent equites peditesque cachinnum. 
A V. 112. 3*. 


Incœptis gravibus plerumque et magna professis, 
Purpureus, latè qui splendeat, unus et alter 
Assuitur pannus 


V. 14. 5. 
———— Amphora cœpit . 
Institui : currente rota, cur urceus exit ? 
„ 
Parturiunt montes V. 139. 


Denique sit quodvis simplex duntaxat et unum. 


V. 23. 
Credite, Pisones, isti tabulæ fore librum 
Persimilem, cujus, velut ægri somnia, vanæ 
Fingentur species: ut nec pes, nec caput uni 
Reddatur forma —— V. 6, 7, 8. 


r Now this overdone, or come tardy off, though it may make the un- 


shilful laugh, cannot but make the judicious grieve, Cc. 


HawLert. 
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Kai ol ue HDD Nο. eus de Taura co enaverorar ol 
earyer de ens, wy OV KATAQpvEi;, parc u, Ku 55 


X0poy YEAUTOVTUL, Opwyres T0 ATVATNOY, XA AVApPhOTTOY, 
xai OurxOAryrov Ta MPaAYyWATO. P. 352. 


Kai uë² Kai arxoug ioig ay, TH pay mWpWopuc Aapttpa, 
x Tpaying, xa eg ure Cohny axps cpr, ws 
EATITU Sei] YAIKE ö r H, raura rarrug AXBTET- 
Yai, To œπ.üla de aur Tys iovopias pirxpoy Ts xa ayeves 
enayovrag, ws Ko ro EOIXEVAL Hun), £1 MOL Epwr'g eideg 
TAGOvTA *, Tpoownetoy Hpaxazeg Tawpeya. P. 358. 


Qdivey opog. | P. 358. 


Xen 6s py ouTws, aN Guoic TH MAYTR, xa (joy pon 
ya, X04 TUYBOLY TY KEORAY TO LAND TWIG, ——— 
P. 358, 
See also p. 368 and 370. 


gag er seems necessary; and probably with a transpo- 
sition, thus: mae (4 T8 ting) cole waiters. 


Humano capiti cervicem pictor equinam 
- Jungere gi velit, 9. P. 1. 


—Lucus, et ara Dianæ, 

Aut flumen Rhenum, aut pluvius describitur arcus. 
Sed nunc non erat his locus: et fortasse cupressum 
Seis simulare: quid hoc, si wn 

Navibus ere dato qui pingitur ? 
V. — : 


Antiphaten, Scyllämque, et cum Cyclope Charybdin. 


V. 145. 
* 
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Laos yap av αο e Tueres ovyſpapgeas, Tv Pobiuy 
KoaAooos Tyv xepakny vaywlt jm, EMITIBENT AS: ———— 
| P. 358. 


Ezo1 yap | TIVES, F Ta WEYHAG EY TWV Tenpayjhevwy, 
ral fiopnmmuorers WApaASMSTY, Y wagner, do 
de 1dr, xa M ], , XA οοννοονν THY NEXTEWY, 


7 TWWNYTEWY, T'% e ο,¼ TN Y νννν,gsͥ "uu PLAowovus 


Ep vELoeoly £ubpaluyorres* woTep ay el rig re Aug Te ey 
Odupria T0 wey 0Aov en. roco . moiero/ oy, 1 
Cagros, und! erairoi, 1 be roig 8% edo eg Te 
robs de, ro, Ts evauepyes xa To evzeoroy Yaupagu, 
xai TyYs eg To evg, u TAVTE rav r MINAS 
pporridos diegicov. | 


 Eywy ouy xeon rug r ee er — ua 
ey Sd do emra ener; mapalpayeoyrog, ener; Te werpe 7 


eri wN, UIATIS; Av1AWKOTOS eig Voxpay xa Bey Tj 
WP0TYX2e0gy n P. 360. 


Tes * agua. Pi. 861. 


Loy. dppanveunc (y. ©, 
L. 10. vo. 


P 


a 
1 
1 


Quam quæ sunt oculis subjecta fidelibus. 
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Segnids irritant animos demissa per aurem, - 


V. 180, 1*. 


4 
+ # 


— Professus grandia turget : 


Serpit » humi, tutus nimidm, timidũsque procellæ. 
V. 27, 8. 


In vitium-ducit culpæ fuga, si caret arte. 


V. 31. 


Natura fieret laudabile carmen, an arte, 
Quesitum est. Ego nec studium sine divite vena 
Nec rude quid prosit video ingenium : alterius sic 
Altera poscit opem res, et conjurat amice. 

Qui studet optatam cursu contingere metam, 


| Multa tulit fecitque puer; sudavit et alsit. 


\ 


V. 408—13. 


t So Herodotus in relating the story of Gyges and Candaules: 
ara yap Tuſxgam ayIpwn cur 7a amioToTIPa Twy Na. 


Clio. Ed. Glasg. 6 8. 


Julian. Imperat. Epist. 5 Spie era un arFpwrog og Nahe 


ami rr. Bourdelot thinks Lucian had the thought from him. 
Who is to decide among them? 


u The phrase SzzeIiT HUM is copied very closely in page 367. 
H Ale Is dew EN THE BEBHKETQ. | 
And p. 355. xapaimery;, translated by Micyl, humi zerpens. 


Qræ 0PIaA pay amioTTEpa. P. 361. 


Tu aue j Yareps apois ®, To erepoy MAyTWs a 
TEFAYEL. P. 363. 


Karo 8 Yap ay Pang ampooey Toy ouvyeroy EVAL TS 
rexvns, xai Iidaoxaniag, wy ayvoe. Exel xgy exvapige / 
un AY Wy, Ks YUAEL KOU MAYTRH Ay νν¾ι,œ.ᷓ. Nuy de pr 
, ex ay TI auTwy Yapoupyyoeey* vnodeiarros de 
TIVO5, PROT, TE Gy argu, xa EV WETANEpIoaTo 8p 


abr. P. 364. 


Perhaps xaYaiytoric, Though aipuy is to raise and to take 
away; as follere is in Latin. 


y Navem agere ignarus Navis timet : abrotonum gro 
Non audet, nisi qui didicit, dare. Quod Melicorum est, 
Promittunt Melici. Hon. Lib. II. 1. Epist. 


| 
| 
| 
1 
N 
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Lucian, page 367, permits the historian to raise 
his voice in describing battles, &c. 
HorRAcg has, 
Interdum tamen et vocem comieedia tollit. 
MG V. 93. 

Ordinis hec virtus erit et venus, aut ego fallor, 

Ut jam nunc dicat, jam nunc debentia dici 

Pleraque difterat, et præsens in tempus omittat ; 


Hoc amet, hoc spernat, promissi carminis Auctor. 
V, 42—5, 


— et que 
Desperat tractata nitescere posse relinquit. 
| V. 150. 
monstravit Homerus, 


V. 74. 


Quanto rectids hic, qui nil molitur ineptè. 
V. 140. 
P. 37 1. Naa dii T array. Was Lucian one of those critics who 
thought this, and Sisyphus and some other narrations in the 
Nexviz of the Odysey, spurious ? 

Locazrius, however, has alluded to Tantalus : but his is the 
Archilochian Tantalus, with the rock hanging over him. But L 
cretias has Sisyphus —— 

Fic eit adverso nixantem trudere monte 
Saxum, quod tamen a summo jam vertice rurium 
Vofvitur, et plani raptim petit equora campi. 
Virgil has neither Tantalus nor Sisyphus expressly. But much 
inference cannot be drawn as to the latter, since the Lucretian Si- 


Aeyw de & mapa j TH pixpa x04 yrioy ayayxan, 
azyois © bxavws Ta peyara wary bs xa ᷓ ν,ẽA 
TE0y MOAAG. P. 371. 


Opas ri nas Opnpos, ws peyaroppwy Wo xeuTrH TUy- 
is Wy, WApAIEL TOY Tara, x Toy Tov, xa Titruoy xai 
Ts . Ei de Hapdeviog, y Eugopiuy, y Kaxnuayes 
EAZYE, robe Gy, biet, EMETL TO udwp axPITWpPY TO N,õg 
Ts Taras wyayey ; eur Toro Ay IE ExXUAIOE 3 

P. 371. 
syphus did not admit of either improvement or variation. The 
manner, at the same time, in which Lucretius solves this piece 
of mythology, | * 

Nam petere imperium, quod inane ett, nec datur unquam, 


Atque in co semper durum perferre laborem, 
Hoe ext, &c. 


would have awakened recollections not very pleasing to Augustus. 
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Vos exemplaria Græca 
Nocturna versate manu, versate diurna. 
V. 268, 9. 


Nec sic incipies, ut scriptor Cyclicus olim: 
Fortunam Priami cantabo, et mobile bellum, e. 
V. 136, 7. 


So Lucian, in various places, compares the absurd 
mode of commencing histories with the judicious and 
proper. 

Horace recommends the use of Greek words in La- 
tin composition. Lucian ridicules a similar use of 
Latin words in the Greek; and speaks of it as the pur- 
pureus pamnus—u ra Twy ATTINWY OVOuaTwy Th IT%- 
N,) TAUTE", . Gr ee TYY MOPABVPAY EMINOT BYTE x 
EUMPENOYTA, TAY 

This mixture of Greek and Latin words, Horace 
himself ridicules in Serm. I. 10. 

At magnum fecit, qudd verbis Græca Latinis, 
Miscuit. O seri studioram ! quine putetis 
Difficile et mirum, Rhodio —_ Pitholeonti 
Contigit? 

Scilicet oblitus patriæque patrisque Latini. 
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Euvso1v Ts nas dv, eppuiverrne* r ev, alibaxroy 
ri Tys Guoews Twpoy* j Tuyapus Te, ro T1 aceneti, NK 
oe Tw r xa ZyAw Twy Upyaiwy Wporyeyevnfery 
E0TW., P. 363. 


*,* Tt should be observed, that we have, in the 
course of this comparison, closely adhered to Horace's 
Art of Poetry. Had we taken a wider range, we could 
have shewn many other ideas in Lucian's Art of writing 
History, for which he was, in all probability, in- 
debted to the Latin poet. As for instance: 


Virtus est vitium fugere, et sapientia prima 
Stultitia caruisse. | Er. I. 1. 


Orig ay raura xa TIAUTE Gevy), TIAL wepos 10 £5 


To opYws ovyypapely 8795 WproalAn pe. P. 363. 
Ut Magus; modd me Thebis, modd ponit Athenis. 
| Ee, II. 1. 


Kai mpog rarra ontulerw, xa, ws duyeroy, fue 


Xporerru · au peratereo gu, an Apperias wey 85 Mydiay, 
exeidey0e eg ICypray. P. 369. 


— 


— ti an Di od 
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There is a coincidence of sentiment and manner in 


the celebrated instructions of HawLer to the players, 


and this, in the page last quoted, of Lucian. After 
observing that the historian in describing a battle must 
be present to both armies, and partake, as it were, of 
every great occurrence, pursue with the pursuers, and 


| flee with those who flee, but yet he adds, let there be 
moderation in all this : let it not be to satiety, nor un- 


gracefully, nor with childish ostentation, but delivered with 
ease. Viator reroig perpoy Emer IW* py Els x0poy, wie 
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THE END, 


